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Kala Utsav: Celebrating Indian Art and Culture Since

2015

An Overview

Kala Utsav, an initiative by the
Ministry of Education, Government
of India, has been held annually
by the NCERT since its launch in
2015. Designed to promote the
integration of arts in education,
the event serves as a platform
to discover and showcase the
artistic  talents of secondary
school students nationwide. This
initiative aligns with the principles
outlined in the National Curriculum
Framework (NCF) 2005 and the
National Education Policy (NEP)
2020. Central to this vision is the
incorporation of arts and culture
into the educational framework
and Kala Utsav has played a pivotal
role in this transformation over the
past decade. The evolution of Kala
Utsav mirrors the aim of NEP 2020
to reshape India's education system
to be more connected to the nation's
culture and values. In alignment

with the vision of the NEP 2020,
the honourable Union Minister
of Education, Shri Dharmendra
Pradhan, emphasised the need
to reimagine Kala Utsav during
his address at the 2024-25 event.
This vision led to a restructured
format for the 10th National
Kala Utsav in 2024, designed to
provide a more comprehensive and
enriching experience for students
while showcasing India’s cultural
heritage.




Legacy of Kala Utsav: Some Glimpses
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Key Themes

Over the past decade, Kala Utsav
has highlighted the significance
of artistic expression while also
shaping educational practices.
From its focus on tribal and folk
traditions to Beti Bachao Beti
Padhao and Ek Bharat Shreshtha
Bharat, themes in Kala Utsav have
also celebrated national milestones
like Azadi Ka Amrit Mahotsav and
Viksit Bharat, thus embracing
various themes that underscore the
importance of cultural preservation,
artistic excellence, and national
integration. Through these themes
Kala Utsav has provided students
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immersive

with
traditional, folk and regional arts
while ensuring that the event
aligns with contemporary national

experiences in

themes, making it an essential
element in the broader context of
educational reform in India.

Kala  Utsav  has  evolved
significantly over the years, offering
students across India a platform to
showcase their talents in various
traditional and classical art
forms. Initially focused on group
performances, the competition
gradually expanded to include
both group and solo performances,
allowing for greater creativity
and diversity in the art forms
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represented. Over the past decade,
Kala Utsav has seen notable
changes, not only in the categories
of art forms but also in the number
of participants, the introduction of
new categories, and the emphasis
on inclusive education.

This expansion reflects the
growing diversity and richness of
the artistic expressions represented
at Kala Utsav, providing students
with more opportunities to display
their talents and gain exposure to
various artistic disciplines.

Kala Utsav began in 2015 with
a focus on group performances,
where schools selected projects
related to “Living Art Traditions”
to participate. The event allowed
students to showcase their talents
in Music, Dance, Theatre and
Visual Arts. A total of 36 teams
participated, comprising 745
girls, 499 boys and 87 CWSN

students, totaling 1,244
participants.

In 2016, the art forms
remained the same as the
previous year, but greater
emphasis was placed on
the participation of CWSN
students, with additional
marks awarded to teams
including them. This year
saw the participation of
37 teams, with 735 girls,
644 boys and 137 CWSN
students, totaling 1,379
participants.

The 2017 edition introduced
the EBSB initiative, which paired
states to perform the traditional
dance forms of their respective
regions. The art forms continued
to include Music, Dance, Theatre,
and Visual Arts. A total of 36 teams
participated, with 555 girls, 397
boys and 121 CWSN students,
totaling 1,073 participants.

In 2018, Kala Utsav made a
significant shift from group to solo
performances. New categories were
introduced to encourage individual
creativity, and gender parity was
promoted with separate entries for
boys and girls. Music was divided
into Vocal and Instrumental, and
Visual Arts focused on painting.
The competition included Vocal
Music, Instrumental Music, Dance
and Painting. This edition saw 36
teams, with 131 girls, 131 boys,
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and Games. Despite

the challenges
of the COVID-19
pandemic, Kala
Utsav 2021
was conducted
virtually, allowing
the competition

to continue and
innovate with digital
tools. A total of 36

and 9 CWSN students, totaling 262
participants.

The 2019 edition continued
with solo performances and
introduced a broader range of
categories, including Vocal Music,
Instrumental Music, Dance, and
Painting. A total of 38 teams
participated, with 146 girls, 150
boys and 12 CWSN students,
totaling 296 participants.

The 2020 edition
focused on traditional folk
and classical art forms,
incorporating a  wider
range of categories such
as Indigenous Toys and
Games. This year saw the
introduction of Visual Arts
and Crafts, celebrating
India’s heritage through
regional resources. The
categories included Vocal
Music, Instrumental
Music, Dance, Visual
Arts, and Indigenous Toys

teams participated,
with 287 girls, 287 boys and 30
CWSN students, totaling 574
participants.

The 2021 edition was built on
the theme of celebrating Classical
and Traditional Folk arts. Nine
distinct categories were introduced,
covering various forms of Vocal
Music, Instrumental Music,
Dance, Visual Arts and Indigenous
Toys and Games. The virtual
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format allowed the competition
to reach more students, with 583
participants  showcasing  their
talents  through live-streamed
performances. A total of 35 teams
participated, with 291 girls, 292
boys and 5 CWSN students.

In 2022, Kala Utsav introduced
Theatre, with solo acting added as
a new category. The competition
expanded to include more detailed
divisions in instrumental music and
further categorised the art forms,
including Vocal Music (Classical,
Traditional Folk) Instrumental
Music (Percussive, Melodic) Dance
(Classical, Folk)Visual Arts (2D and
3D) Indigenous Toys and Games
Drama (Solo Acting) This edition
saw 38 teams participate, with
353 girls, 350 boys and 7 CWSN
students, totaling 703 participants.

Kala Utsav 2023 continued to
focus on traditional and classical
art forms, with gender-specific

5

entries for each category. The
art forms included Vocal Music,
Instrumental Music, Dance, Visual
Arts, Indigenous Toys and Games
and Drama. A total of 36 teams
participated, with 336 girls, 333
boys and 7 CWSN students, totaling
669 participants.

From
students
boarding a train for
the first time in their lives
to participate in the 2015

national Kala Utsav, to Skaldeng
Dorjay, the young monk from Ladakh
in 2019 whose artwork, inspired by
Buddhist folklore and his meditative
painting, captivated

approach to
audiences, and the inspiring journey of
a Visual Arts participant from Sikkim
with Amelia syndrome, who created
intricate drawings with his feet—
these stories reflect the event’s

unwavering commitment
to inclusivity.



Participation in Kala Utsav
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YEAR GIRLS BOYS CWSN TOTAL

2015 745 499 87 1244

2016 735 644 137 1379

2017 555 397 121 1073

2018 131 131 09 262

2019 146 150 12 296

2020 287 287 30 574

2021 291 292 5 583

2022 353 350 7 703

2023 336 333 07 669

2024 294 241 5 535

Total 3873 3324 420 7318
Over the past decade, Kala Utsav a cornerstone of cultural and
has played a transformative role in = educational advancement. As it

art education, integrating artistic
expression into the national
education framework and fostering
inclusivity. By celebrating India’s
diverse traditions and promoting
national unity, it has become

continues to grow, Kala Utsav
inspires students and educators
to embrace the arts as a powerful
force for shaping a vibrant and
equitable society.







Kala Utsav 2024-25

Kala Utsav competition for
2024-25 was held in six broad
categories: Vocal Music,
Instrumental Music, Dance,
Theatre, Visual Arts, and a
newly introduced category,
Traditional Storytelling. These
categories encompassed a
wide range of sub categories,
encouraging diverse artistic
expressions. Notable additions
included patriotic and
devotional songs in Vocal
Music, an orchestra ensemble
sub-category in Instrumental
Music, and the inclusion of
mime and mimicry in Theatre.
Traditional storytelling was
particularly innovative,
allowing integration with other
art forms such as dance,
drama, music and visual arts.
Overall, more than 30 art
forms were offered, with each
team allowed a single entry per
category.
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District Level Participation
in Kala Utsav

At the district level, all categories
of schools, including government,
government-aided, private and
other schools, participated in the
Kala Utsav 2024-25. The total
number of schools at the district
level showed a substantial count,
indicating that a large section of the
student population was engaged in
the events. The participation was
diverse, involving a mix of boys,
girls and students with disabilities,
reflecting the inclusive nature of
the festival. Notably, the number
of girls and boys in district schools
showed significant representation
in the event. The participation of
students from various school types
helps foster a sense of unity and
cultural celebration at the district
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State Level Participation in
Kala Utsav :

At the state level, the number of
participating schools reflected the
widespread commitment to the
Kala Utsav initiative. The state-
level participation included a broad
spectrum of schools, such as
government, aided, private, and other
schools, contributing to a large pool
of students. With a mix of boys, girls,
and students with disabilities, the
state-level participation showcased
a commitment to inclusivity. The
state’s involvement ensured that
the Kala Utsav reached far and
wide, bringing together students
from wurban and rural areas
alike. The state’s diverse schools
collectively provided a platform
for the celebration of cultural and
artistic expressions across various
communities.
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District and State Level Participation Data- Schools

S. No. Type of School District State
1 Government schools 13106 1314
2 Government aided schools 2354 394
3 Private schools 2287 470
4 Other schools 436 256
Total no. of schools 18,183 2434
District and State Level Participation-Students
S. No. Gender/Category District State
1 Girls 53,826 3796
2 Boys 26,506 2218
3 Divyang/CWSN students 236 23
Total no. of students 80,332 6014
Participation of NVS, KVS and EMRS Students
S. Parameters KVS NVS EMRS
[ Regional Zonal Regional Zonal National
1 No. of schools 627 134 178 147 436
2 | No. of girls 788 161 458 92 600
3 | No. of boys 1209 126 322 84 800
4 | No. of Divyang/ S 0 0 0] 0
CWSN students
Total no. of 2000 287 780 176 1400
students
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NATIONAL KALA UTSAV
2024-25

The National level competitions
for Kala Utsav 2024-25 were held
at atheWwNCE R & Campusiseltitle
city of lakes, Bhopal. The lush
green campuses of the Regional
Imstitiite defiow | Education ™ (RIE)
and Pandit Sundarlal Central
Institute of Vocational Education
hosted 35 teams consisting of 529
students and 70 escorts from 2-7
January 2024. Brimming «@vith [
enthusiasm from their victories at q '
the State Level Competitions the
participating students brought
the Kala Utsav to life with multiple
vibrant shades of Indian- art and
culture. v

W SRR ey e
BATE & ok st

L




KaLa Utsav : REPORT (2024 -2025)

Inauguration

The honourable Chief Minister of
Madhya Pradesh, Dr. Mohan Yadav,
inaugurated the national-level Kala
Utsav 2024-25 on 3 January, 2025
at the Kala Mandapam at Regional

Institute of Education (RIE),
Bhopal.
The event  witnessed the

presence of several distinguished
guests, including Shri Uday Pratap
Singh, School Education Minister
of Madhya Pradesh, as the Guest
of Honour; Shri Anandrao V Patil,
Additional Secretary (PMPY and
Digital Education Bureau), Ministry
of Education, as the Special
Guest; Shri Bhagwandas Sabnani,
Member of the Madhya Pradesh
Legislative Assembly; Smt. Malti Rai,

SOE
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honourable Mayor of Bhopal; and
Smt. Archana Sharma Awasthi, Joint
Secretary, Department of School
Education and Literacy, Ministry of
Education, Government of India.

The inauguration began with

the ceremonial lighting of the
lamp and the felicitation of the
esteemed guests by Senior Council
officials. Professor Jyotsna Tiwari,



National Coordinator of Kala Utsav,
delivered a welcome address titled
“Kala Utsav: A Cultural Panorama”,
highlighting the event’s evolution
over the past nine years and
introducing the new category of
Traditional Storytelling for this

year’s edition.

Professor Dinesh Prasad
Saklani, Director of NCERT,
extended his gratitude to the
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dignitaries and emphasised the
importance of arts in holistic
development as envisioned in
the NEP 2020. He encouraged
students to share their Kala Utsav
experiences through  creative
write-ups or poems, with the best
entries to be published by NCERT
and rewarded.

Shri Anandrao V Patil, in
his address on “Kala Utsav: A
Unique Initiative of the Ministry
of Education,” applauded the
inclusion of Eklavya  Model
Residential Schools (EMRS) under
the Ministry of Tribal Affairs and
motivated students to continue
pursuing their artistic passions.

Shri Uday Pratap Singh
congratulated  the organising

team on the 10th National Kala
Utsav and inspired participants to

NATIONAL KALA UTSAV
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represent India’s cultural heritage
on a global stage.

Dr. Mohan Yadav, the hon'ble
Chief Minister, expressed his
delight at the participation of nearly
550 students from 25 States, 7
Union Territories, and 3 National
Educational Institutions (KVS, NVS,
EMRS). He emphasised integrating
arts into educational pedagogy and
reaffirmed the commitment to the
Prime Minister’s vision of Ek Bharat
Shreshtha Bharat.

The formal vote of thanks was
delivered by Prof. Jaydip Mandal,
Principal, Regional Institute of

Education, Bhopal, marking
the conclusion of the inaugural
ceremony and the beginning of the
National Competition.
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The National Competition

The lush green campuses of RIE
and PSSCIVE, NCERT Bhopal came
alive with the performances and
presentations of 529 participants
across six different venues in six
art forms including:

i. Vocal Music
ii. Instrumental Music
iii. Dance
iv. Theatre
v. Visual arts

vi. Traditional Story Telling
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Orchestra: 13 Teams

N

Melodic: 10 Teams

B Melodic
B Percussion

Orchestra

Percussion: 10 Teams

Instrumental Music

Instrumental Music showcased
the beauty of melody and rhythm
through categories like Classical
Percussion Solo and Classical
Melodic Solo, highlighting rhythm
mastery and melodic skill. The
Orchestra Ensemble (folk/
classical) brought musicians
together to create rich, harmonious
performances. religious rituals,
showcasing the region’s traditional
music. The NVS team’s Assamese
Folk Orchestra celebrated the Bihu
harvest festival with indigenous
instruments like the Dholand Pepa,
creating an energetic atmosphere.
These performances beautifully

encapsulated India’s instrumental
traditions, bridging heritage and
contemporary artistry.

Tripura’s solo Tabla recital
demonstrated intricate rhythmic
compositions, while Sikkim
celebrated its

agricultural




heritage with folk instruments
like the Chyabrung drum.
Ladakh presented the traditional
Kopong, highlighting its cultural
ties to Tibet and Afghanistan.
Maharashtra’s Bansuri recital
in Raag Charukeshi reflected
the flute’s spiritual and musical
significance. Odisha’s Ganda
Baja performance featured
distinct rhythms central to socio-
religious rituals, showcasing
the region’s traditional music.
The NVS team’s Assamese Folk
Orchestra celebrated the Bihu
harvest festival with indigenous
instruments like the Dhol and
Pepa, creating an energetic
atmosphere.
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Classical: 2 Teams

Choir: 1 Team
Tribal: 3 Teams /

N

B Classical

Folk
Patriotic Group: | Devotional Group
4 Teams
I Patriotic Group
Folk: 7 Teams . Tribal
B Choir
Devotional Group: 2 Teams
Vocal Music

The Vocal Music performances
included sub-categories like
Classical Solo, Folk or Tribal
Solo and Devotional Solo for
individual singers, as well as group
performances such as Choir Group,
Folk or Tribal Group, Devotional
Group and Patriotic Group,
showcasing talent and fostering
community spirit, devotion and
nationalism, Arunachal Pradesh’s
traditional Nyishi folk song,
Taliyo Jamje, celebrated the joy
of building a home, with bamboo
instruments adding a lively touch.
Assam enchanted the audience
with  Dihanam, a  devotional
song praising Lord Krishna
and promoting unity. Gujarat’s
choir performance, Vrund Gaan,

Lpaes




explored life’s struggles and joys
through soul-stirring harmonies.
Delhi’s Bihari Lok Geet told the
simple yet touching story of a
farmer eagerly awaiting his wife’s
arrival with food, bringing rural life
to vivid life. Karnataka’s classical
Carnatic song in praise of Goddess
Vishalakshmi mesmerised
listeners, while Rajasthan
showcased the emotional depth of
Raga Yaman Kalyan. Haryana’s
patriotic song stirred hearts with
its tribute to Indian heroes, and
Telangana’s EMRS team celebrated
harvest joy with a spirited tribal
song. Each performance was a
celebration of India’s musical
diversity and storytelling.
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Tribal Group: 2 Teams

\

/

Folk Group: 16 Teams

Dance

Dance performances in Kala
Utsav 2024-25 celebrated India’s
traditions with Classical Solo
performances of precision and
grace, Regional Folk/Tribal Group
dances telling vibrant stories,
and Contemporary Choreography
Group (Non-filmy) blending
tradition with modern expressions.
The Popir dance of Arunachal
Pradesh, performed by the Galo
tribe women, celebrated the Mopin
festival with graceful movements
and colorful attire, embodying
the joy and heritage of the tribe.
From Punjab, the Sammi Meri Vaar
dance wowed the audience with its
elegant hand gestures, rhythmic
footwork and vibrant costumes,

Contemporary Choreography: 1 Teams

Classical: 16 Teams

B Classical
B Folk Group
Tribal Group

I Contemporary Choreography

epitomising the state’s rich folk
traditions. Chhattisgarh’s Nortaand
Nagaland’s Zeliangrong Butterfly
Dance added to the tapestry of
performances, showcasing age-
old traditions of celebration and
storytelling.

Punjab also impressed with a
medley of folk dances like Jhoomer,
Luddi and Dhamaal, each exuding
the state’s exuberant spirit. Tripura’s
Kathak performance was a spiritual
journey, beginning with a Shiv
Vandana that captured the essence
of Lord Shiva’s cosmic dance,
blending precision and emotion.
These performances highlighted
India’s incredible cultural diversity,
bringing together classical grace and
folk vibrancy on one grand stage.



Theatre

The theatre performances at Kala
Utsav 2024 were an emotional
and cultural roller coaster,
bringing to life inspiring stories
from across India. Theatre sub-
categories included Mono Acting,
Mimicry Solo or Mime Group
exploring imitation and non-
verbal expression, and drama
group performances showcasing
ensemble  narratives. Bihar’s
Kisan Chachi shed light on the
strength of rural women, their

struggles, and their pivotal role in
society. Delhi’s tribute to author
Amrita Pritam portrayed her life’s
journey, her relationships, and the
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essence of her writings, leaving the
audience in awe of her courage and
artistry. Gujarat’s innovative mime
piece tackled modern addiction to
technology with a compelling mix
of symbolism and art.

Jharkhand’s portrayal of tribal
leader Birsa Munda celebrated
his legacy as a freedom fighter,
while Mizoram’s dramatic
retelling of Khuangchera and
Ngurbawng’s bravery against
British imperialism stirred
patriotism. Sikkim moved hearts
with its tribute to Paratrooper
Sanjog Chettri, a performance
that included children with
special needs, making it even
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Mono Act: 1 Teams

No Participation: 7 Teams

.

more impactful. Tripura’s
depiction of Neera Arya, the
Azad Hind Fauj’s fearless spy,
inspired with  her courage
and love for the nation. These

Mime: 7 Teams

/

B Mime

B Drama (Group)

\ "~ No Participation

Drama (Group): 20 Teams . Mono Act

performances offered a powerful
blend of artistry, storytelling, and
social commentary, connecting
audiences with India’s rich
historical and cultural tapestry.
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Local Craft: 6 Teams

Drawing: 1 Teams

2D Caricature: \
1Teams

Indegenous Toys: 1 Teams
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Sculpture: 14 Teams

I Sculpture
Painting
Indegenous Toys

I 2D Caricature

. Drawing

]

Local Craft

Painting: 12 Teams

Visual Arts

The Visual Arts presentations
highlighted creativity through
sub-categories including numerous
2D and 3D art forms, such
as, Indigenous Toys and
Games emphasising traditional
craftsmanship, and local crafts
celebrating artisanal skills and
cultural heritage. The participating
students worked for three days to
complete their artistic expression.
On the third day, all artworks
were arranged as display where
the interactive session of students
with jury, to narrate their story
behind artwork was conducted.
The Andaman and Nicobar Islands
team stunned the audience with
their Hentakoi and Kareau wooden
figures, once believed to ward off

evil and protect homes, blending
history, spirituality, and art.
Gujarat’s 3-D model,” A Model
of Developed India,”captured the
nation’s progress with intricate
replicas of spaceships, navy ships
and metro systems, all made from
natural materials like bamboo
and wood. While Karnataka
amazed with a painting of Togalu
Gombeyata shadow  puppetry,
combining stories of ancient
kings and demons with modern
themes like battling social media
distractions, Puducherry revived
the art of Tholpaavaikoothu shadow
puppetry. Chandigarh presented
a clay sculpture of a six-armed
woman celebrated the power of
women in education, science, and
culture. Mizoram showcased the
intricate craft of Puan weaving,

N
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with  stunning patterns and
sustainable practices that honored
their rich heritage.




Dance: 2 Teams

\

No Participation:
2 Teams

N\

Drama : 10 Teams

Traditional Storytelling

The newly introduced art form of
Traditional Storytelling in Kala
Utsav 2024 saw performances that
transported audiences to a world
of myths, folklore and cultural
wisdom. Dadra and Nagar Haveli’s
story of Sant Gora Kumbhar
emphasised devotion and humility,
while Goa’s tale of Satiya Devi and
her son Mulvir brought the vibrant
traditions of Naibag to life.

Ladakh’s Zgrums storytelling art
offered warmth and wisdom from
snowy winters, weaving together
familial bonds and ancestral tales.
Odisha’s Daskathia performance
retold the legendary tale of Ekalavya
and his unwavering devotion to his
guru, resonating with themes of
sacrifice and honor. Tripura’s Raima
Sima folk tale reflected the storytelling
richness of its tribal communities,
celebrating their heritage through
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Music: @ Teams

B Music
B Mono Act

No Participation

I Drama

diverse forms like Risa and Hoja Giri.
Uttar Pradesh captured the audience
with Kavand Bachna, a dramatic
retelling of Abhimanyu’s bravery from
the Mahabharata, blending narration
and Yakshagana dance-drama for an
unforgettable experience.

EMRS students performed
Bada Pen, from the Gond tribe a
mesmerising mix of storytelling,
music, and ceremonial worship. These
stories, rich in cultural depth and
moral lessons, highlighted India’s oral
traditions, connecting generations

through timeless narratives.
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Valedictory cum Award
Ceremony:

Kala Utsav 2024-25 concluded on
6 January, 2025 at Kala Mandapam,
RIE, Bhopal with a series of events
and performances presided over
by the Chief Guest, honourable
Governor of Madhya Pradesh,
Shri Mangubhai Patel. The Guest
of Honour, Shri Sanjay Kumar,
Secretary of School Education and
Literacy, Ministry of Education,
Government of India, and Special
Guest, Shri Anandrao V Patil,

Additional Secretary (PMPY &
Digital Education Bureau), Ministry
of Education, Government of India,
also graced the occasion.

The Valedictory Ceremony began
with the felicitation of the esteemed
guests, followed by the lighting of
the lamp and an invocation by the
students. Professor Jyotsna Tiwari,
National Coordinator of Kala Utsav,
presented the Kala Utsav 2024
Report, expressing gratitude to the
jury members, students, escorts,
and all stakeholders. She highlighted
the challenges faced by the jury in

%
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evaluating participants, emphasising
that each participant had already
proven themselves as winners at the
school, district and state levels before
reaching the national stage. She also
announced the inclusion of Eklavya
Model Residential Schools (EMRS) in
the competitions from 2025 onwards
and noted that this year’s events
spanned more than 30 art forms
across six broad categories. She
praised significant performances
from different states, commending
the participants’ dedication and

presentations.

The winning teams were
announced, and prizes were
distributed by the dignitaries
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present on stage. A video message
from the honourable Union Minister
of Education, Shri Dharmendra
Pradhan, was played during the
ceremony. In the message, he
expressed regret for not being able
to attend physically but conveyed
his best wishes to the students. He
lauded their stellar performances
and highlighted how NCERT has
ensured that NEP 2020’s vision of
preserving and promoting India’s
cultural heritage is upheld through
the Kala Utsav competitions.

The honourable Governor of
Madhya Pradesh expressed his
joy at being part of this unique
initiative by the Department of

N
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School Education and Literacy,
Ministry of Education, and the
NCERT. He noted that Kala Utsav
provides students a prestigious
platform to showcase their talents
on a national stage and encouraged
them to take pridein participatingin
such a significant event. Stressing
the importance of perseverance,
he wurged students to practice
continuously, as consistent effort
leads to improvement in their art.
Quoting Swami Vivekananda, he
reminded students that even the
most challenging obstacles can be
overcome through self-belief and
determination. He also envisioned
today’s winners as the global
leaders of Viksit Bharat 2047’°, as
envisioned by honourable Prime

Minister Shri Narendra Modi. He
encouraged those who did not
receive awards to return next year
and compete with renewed energy.

The ceremony concluded with
a vote of thanks delivered by
Professor Deepak Palliwal, Joint
Director of the Pandit Sunderlal
Sharma Central Institute of
Vocational Education. He
applauded the participants and
their escorts for their commendable
spirit and enthusiasm throughout
the three days of the competition.
He specially thanked the learned
Jury of different categories for
their sincere efforts in evaluating
the artistic talent of the country.

A UTSAV
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Prize Winners
Kala Utsav 2024 - 25

In six different categories, first, second and third prizes were given to 39
students from all over the country.

Sk Art Form  Prize Team BT Students Name
No. Solo
1. 1st Chandigarh Solo | Padmakar Kashyap
2. Harshada Prafulla
Shahane, Soumya
. Bhushan Ghodke,
Vocal Music | 2nd Maharashtra Group Samiksha Sujit
Aboti, Ishwari
Chetan Aundhekar
3. 3rd Karnataka Solo Prarthana B
4. 1st Karnataka Solo |Kushal BR
S. 2nd Tripura Solo | Manajit Debnath
6. Shri Nabajyoti
Instrumgntal Phukan, Shri Ujjal
Music 3rd Assam Grou Saikia, Shri Parimal
P | probah Borah, Shri
Rajdeep Kalita, Shri
Binod Saikia
. Nabarup
7. 1st Tripura Solo Bhattacharjee
8. Miss Monalisha
Das, Anusmita
Gogoi, Parashmoni
Dance 2nd Assam Group . .
Gogoi, Samir
Borah, Angshuman
Borgohain
° 3rd Manipur Solo Malemnganba
Angom
10. 1st Karnataka Solo | Pratham Gowda K M
11. Visual Art 2nd KVS Solo Neha Kumari
12. 3rd Gujarat Solo | Flesha Vipul Patel

N
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13. Navya M Vinod,
1st KVS Group Aadith U P
14. | Traditional : Jasnoor Kaur,
Story Telling 2nd Punjab Group Poonam
15. . Guntasbir Kaur,
3rd Chandigarh Group Siya Sharma
16. Prabhsimranjeet
Kaur, Veerpal Kaur,
1st Punjab Group |Jashanpreet Kaur,
Gurpreet Kaur,
Diksha Rani
17. Theatre 2nd Tripura Solo | Drisha Lodh
18. Sanskar Goswami,
Ananya Tiwari
Madhya i e e
3rd Pradesh Group | Prithvi Raj Shinde,

Rohan Sharma,
Veera Shrivastava
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Vocal Music Prize

Padmakar Kashyap
Chandigarh
1st Prize

Harshada Prafulla Shahane, Soumya
Bhushan Ghodke, Samiksha Sujit
Aboti, Ishwari Chetan Aundhekar
Maharashtra

2nd Prize

Prarthana B

Karnataka
3rd Prize
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Instrumental Music Prize

Kushal BR

Karnataka
1st Prize

Manajit Debnath
Tripura
2nd Prize

Nabajyoti Phukan, Ujjal
Saikia, Parimal Probah Borah,
Rajdeep Kalita, Binod Saikia
Assam

3rd Prize
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Dance

Nabarup Bhattacharjee
Tripura

1st Prize

' Monalisha Das, Anusmita Gogoi,
Parashmoni Gogoi,

Samir Borah, Angshuman Borgohain
# Assam

2nd Prize

Malemnganba Angom

Manipur
3rd Prize
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Theatre

' | Prabhsimranjeet Kaur, Veerpal Kaur,
. Jashanpreet Kaur,Gurpreet Kaur,

Diksha Rani

Punjab

1st Prize

Drisha Lodh
Tripura
2nd Prize

Sanskar Goswami, Ananya Tiwari,
Prithvi Raj Shinde,

Rohan Sharma, Veera Shrivastava
Madhya Pradesh

3rd Prize




Visual Arts

g

Neha Kumari |
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Pratham Gowda K M
ﬁ Karnataka
| 1st Prize

KVS T
2nd Prize

Flesha Vipul Patel
Gujarat
|\ 3rd Prize
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Traditional Storytelling

Navya M Vinod and Aadith
KVS, UP
1st Prize

Guntasbir Kaur and Siya Sharma
Chandigarh
3rd Prize

Jasnoor Kaur and Poonam
Punjab
2nd Prize
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JURY FOR KALA UTSAYV 2024-25

The Jury of Kala Utsav was made up of 29 renowned artists from six
different art forms, who traveled from all corners of the country to guide,
mentor, and evaluate the performances of the 529 young artists gathered
in Bhopal. After watching the videos submitted by various teams, the jury
gave a fair and thoughtful assessment of each performance, using key
criteria to judge the talent on display.
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VOCAL MUSIC

PROF. SHARADAVELANKER

Professor Sharada Velanker, former Dean, Faculty of
Performing Arts, Banaras Hindu University belongs to
the tradition of Banaras GharanaGayaki. An expert in the
nuances of Chaturang Gayaki, of Banaras Ang, she has
performed Thumri, Tappa, Chaiti, Kajri, Hori and Khayals
at many prestigious forums in India as well as abroad.
Professor Velanker is a distinguished recipient of many
prestigious awards.

SHRI SADANAM K. HARIKUMAR

Shri Sadanam K. Harikumar is a versatile artiste from
Kerala, known for his engagements with South Indian
Classical Music and Dance besides painting, sculpting
and literature. He is an All India Radio-certified Carnatic
Musician. Shri Harikumar received the Kerala Sangeetha
Nataka Akademi Award in 2014, in the category Kathakali.
He has also written around 50 compositions of Carnatic
Music and Kathakali Attakatha (literary form of kathakali
dance) mostly in Malayalam & Sanskrit.

SHRI CHANDRAKANT GHAROTE

Shri Chandrakant Gharote is an Advisory Panel Member -
Central Board of Film Certification (Censor Board), Ministry
of Information and Broadcasting and the Secretary of
Sanskar Bharati. He has been associated with the cultural
field for more than four decades and trained more than a
lakh of students globally in different facets of arts. He has
also conducted multiple workshops as a Yoga expert.
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VOCAL MUSIC

VIDUSHI SULEKHA BHATT

Vidushi Sulekha Bhatt is an eminent vocalist of North Indian
Classical Music and known for her expertise and mastery in
Swar Vistara and Khuli Gayki. She received training under
the able tutelage of Vidushi Veena Sahasrabuddhe and Pt.
Vishwanath Gawande of the Gwalior Gharana. She is a
Top Grade artist of All India Radio and Doordarshan with a
vibrant career spanning over 25 years. She is the recipient
of many prestigious awards such as the Vikramaditya
Samman, Sur Mani, Sur Ratna etc.

DR. DiLip SAHEBARO DODKE

Dr. Dodke is a faculty member at Dr. Sow. IBP Mahila
Kala Mahavidyalaya, Sambhaji Nagar. He is a renowned
Hindustani Classical Vocalist with expertise in Abhang,
Ghazal, Thumri and Natyageet. He is the recipient of
several prestigious awards in Maharashtra including
Swarshri Puraskar, Bhajan Samrat and Sangeet Seva
Puraskar.
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INSTRUMENTAL MUSIC

PROF. VISHNUCHITTAN BALAJI

Professor Vishnuchittan Balaji is a retired Professor, former
Head of Department of Instrumental Music and Dean, Faculty
of Performing Arts, Banaras Hindu University. He received
training under the expert tutelage of Padma Bhushan Dr.
(Smt.) N. Rajamji. Professor Balaji is an accomplished Indian
violinist who performs both Hindustani and Carnatic style
violin. He has performed nationally and internationally at
various prestigious venues and is also the recipient of many
prestigious awards.

SHRI PERAVELI JAYA BHASKAR

Shri Jaya Bhaskar is a former member of the National
Orchestra, Vaadya Brinda at All India Radio, New Delhi. He
has performed at numerous Akashvani Sangeet Sammelan
and in National Programmes of Music on Doordarshan. He
has delivered several lectures and performances at many
prestigious institutions, including IGNCA, IRCEN, CCRT. He
is also an empanelled artist of the ICCR.

SHRI BHIMANNA JADHAV

Shri Bhimanna Jadhav is an accomplished musician who
plays Sundri, a rare and unique wind instrument invented
and preserved within the Jadhav family for generations. He
is an empanelled artist of ICCR and an ‘A’ grade artist of All
India Radio. Shri Jadhav has brought global recognition to
the Sundri through international performances in countries
like France and Belgium. He is known for expanding the
reach of this traditional art form beyond India’s borders.
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INSTRUMENTAL MUSIC

SHRI MAYANGLAMBAM SOBHAMANI SINGH

Shri Mayanglambam Sobhamani Singh is a talented Nata
Pung artist, an indigenous percussion instrument used in
Manipuri Nata Sankirtana. He has toured internationally,
showcasing his skills as a Pung player in various countries.
He has participated in numerous national-level festivals
and significant cultural events and has been awarded
the Manipur State Kala Akademi Young Talent Award in
recognition of his promising talent.

SMT. SMITA NAGDEV

Smt. Smita Nagdev started learning sitar at an early
age of four under the Guru-Shishya tradition, guided by
Shri Vasudeo Rao Ashtewale and later became a disciple
of Ustad Amjad Ali Khan in 1997. She holds degrees in
Ancient Indian History and Music, received B-High Grade
by All India Radio and also bagged many prestigious
accolades. She has performed at renowned events like the
San Francisco International Festival, Guimet Museum, Paris
and Wigmore Hall, London.
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DANCE

PrROE. PREMCHAND HOMBAL

Professor Hombal is a former Head of the Department
of Dance, Faculty of Performing Arts, Banaras Hindu
University, Varanasi. He is a noted Bharatanatyam scholar
who choreographed Uttara Priyadarshi, Tripathaga and
Buddha Charitam. For his outstanding contributions to his
art form he has received many prestigious awards including
Sangeet Natak Akademi Award, Avantika National Humanity
Award and Nava Rasa Sangeet Vachaspati Award. He has
also co-authored a book named ‘Improvisation in Traditional
Arts’ with the faculty of Keio University.

SMT. KALAMANDALAM LEELAMANI

Smt. Leelamani is the Founder and Director of Kalaranjini
Nritha Sangeetha Vidyalaya in Thalikkavu, Kannur, affiliated
with Sangeetha Nataka Academy, Thrissur. She has been
recognised for her contributions to Bharatanatyam and
Mohiniyattam with numerous awards including Natyasree
Puraskaram from All India Cultural Movement and the Kala
Ratna Award from Kerala Kalamandalam Deemed University.

SMT. LATA SANA DEVI

Smt. Lata Sana Devi is a teacher, choreographer and
performer of Manipuri Dance form. She is trained under the
tutelage of the eminent gurus like Sri Bipin Singh, Darshana
Jhaveri, Kalavati Devi, and Guneswari Devi. She is the
founder of Kaina Foundation. She secured first place in the
Sangeet Nritya Pratiyogita (Government of West Bengal).
She has been awarded Scholarship from Manipur State Kala
Academy and Junior Fellowship, Ministry of Culture. She is
a top grade artist in Doordarshan and also an empanelled
artist of ICCR.
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DANCE

SMT. ALPANA VAJPEYI

Smt. Alpana Vajpeyi is a distinguished Kathak dancer
specialising in the Raigarh Gharana. She has been trained
under the Guru-Shishya Parampara of Pt. Kartik Ram and
Pt. Ramlal at Chakradhar Nritya Kendra, Bhopal. She has
performed in various prestigious festivals like Khajuraho
Dance Festival and Kathak Mahotsav. She is renowned for
her Abhinaya and innovative choreography. Her dedication
to preserving the Raigarh Gharana has garnered her
critical acclaim.

SHRI SUBHASH DEVRADI

Shri Devradi is the team leader and senior Folk Artist at
Department of Culture, Uttarakhand. He has performed in
more than 60 Government-sponsored cultural programs
across India. He bagged Junior Fellowship in Intangible
Folk Art by CCRT Government of India for his research and
choreographed productions on Himalayan dance forms.
He has been awarded the Pindar Ghati Badhan Samman
and Lok Kala Samman for his enormous contributions to
folk dance.
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THEATRE

PADMASHRI NIRANJAN GOSWAMI

Padmashri Niranjan Goswami is a pioneering Indian
mime artist and stage director, founder of Indian Mime
Theatre, promoter of Mookabhinaya (silent acting). He has
established Mime as a recognised genre in Indian Theatre.
His notable productions include Sonarganyer Meye, Dena
Paona, Srikanta, Beej, Nagamandala. He received the
prestigious Sangeet Natak Akademi Award in 2002 and the
fourth highest civilian honour - Padma Shri in 2009 for his
contributions to Performing Arts.

SHRI PUNIT ASTHANA

Shri Punit Asthana is a retired Director, Bharatendu Natak
Akademi Lucknow, who conducted and directed more than
80 drama workshops for Uttar Pradesh Government and
Non-Governmental Organisations as well. He has directed
more than 80 plays in Hindi and English. His immense
contribution to theatre has been recognised in the form
of multiple awards like Brij Natya Samman, Manchakriti
Samman, Bharatendu Natya Akademi Rajat Jayanti Samman
and Uttar Pradesh Sangeet Natak Akademi Samman.
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THEATRE

SHRI SUBODH PATNAIK

Shri Subodh Patnaik is an Indian theatre director
and playwright from Odisha. He is the founder of
Bhubaneswar-based theatre group Natya Chetana and
theatrevillage ‘Natya Grama’. ShriPatnaikisrepresenting
India in World Associations like International Drama
and Education Association (IDEA) since 1995. He has
been attending World Congress of Drama and Education
as a Pedagogue, FICEMEA (Federation of Alternative
Education) since 2015 and giving workshops. He is the
recipient of Odisha Sangeet Natak Akademi Award for
Theatre Direction in 2020.

SHRI SREENIVAS CHINCHAPATTANA
GOMATHAM (MIMICRY SRINIVOS)

Shri Gomatham is the first Indian mimic to perform
ventriloquism and sound illusion. He has been given
the title of Dhwanyavadhaana Samrat and is known
for Mimicry Jugalbandi and Group Mimicry. He has
performed worldwide at numerous platforms like New
York, Dubai and Sydney. He is known globally for his
expertise in ventriloquism techniques such as voice
throwing, sound perspective, distant ventriloquism etc.
He was a cultural representative for Indian Railways
till he retired. Recently his contribution in the field
of mimicry has been recognised through yet another
award, Nerella Venu Madhav Cultural Award at
Warangal, Telangana.
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VISUAL ART

SHRI MUKUL PANWAR

Shri Mukul Panwar is a renowned artist and sculptor,
associated with the Uttar Pradesh Lalit Kala Academy and
former board member, Lalit Kala Academy, New Delhi. He
was appointed as the Commissioner for Indian Art Exhibition
in Singapore and represented India in Greece in a cultural
exchange program. His works have featured in numerous
collections at Uttar Pradesh Lalit Kala Academy, Raj Bhavan
Lucknow, Air India and National Gallery of Modern Art.

PrOF. VijAY BAGODI

Professor Vijay Bagodi is a retired Dean, Faculty of Fine Arts,
Maharaja Sayajirao University of Baroda. He has over 30
years of experience in printmaking, specialising in Intaglio
technique. He is also known for methodical image-building,
starting with line work and adding tones and textures. His
works have featured in international exhibitions like the
First Print Biennale India, the Fifth Beijing International Art
Biennale, and the Triennale Mondiale De L’estampe, France.

SMT. SUSHMA SRIVASTAVA

Smt. Sushma Srivastava is a renowned artist known for
innovation in fine arts and textile design. She has significant
contributions in the field of contemporary art and serves as
active member of various artists groups of Bhopal and Madhya
Pradesh. She retired as Vice Principal, DM School, RIE, Bhopal.
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VISUAL ART

SHRI HIRDAY KAUSHAL

Shri Hirday Kaushal is the Art and Culture Officer
(Sculpture), in the Department of Art and Cultural Affairs of
Haryana. He contributed in the curation of National Stone
Sculpture Symposium at Panchkula, Haryana. He led the
National Sculpture Symposium at International Geeta
Mahotsav in Kurukshetra where he curated black marble
sculptures, now displayed in Chandigarh (Underpass
Sector-17 to Rose Garden). He has been awarded with
the Prashasti Patra by Haryana State Government for
sculpture contributions.

DR. MANISH ARORA

Dr. Manish Arora is the Head of Department of Applied Arts,
Faculty of Visual Arts, Banaras Hindu University. He holds
the prestigious Raman Post-Doctoral Fellowship for Indian
Scholars in USA at Johns Hopkins University, Baltimore,
MD. His expertise covers Graphic Communication,
Innovation in Design and Sustainability in Advertising. He
has authored 31 research papers which are published
in reputed Journals and supervised more than 60 MFA
students on project-based assignments with dissertations.
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TRADITIONAL STORYTELLING

SUSHREE SANGEETA SHARMA

Sushree Sangeeta Sharma is the Founder Director of
Anveshanaand is known for her blending skills of Indian
classical dances like Kathakali, Martial Art Kalaripayattu,
Yoga and other contemporary dances in her performances
that narrate stories on a variety of themes such as mythology,
environment, women empowerment, and entertainment. She
has performed and conducted dance workshops in - Poznan,
Deutsch-Indische Gesellschaft chain tour in Germany,
South Korea, and Seychelles as a part of a project of ICCR.

SHRI PRAKASH JOSHI

Shri Prakash Joshi is a renowned Phad artist known for vibrant
storytelling with deep reds, blues, and greens which depict
Rajasthan’s cultural narratives with intricate compositions.
He has been featured with Tree of Life’ motif, symbolising
interconnectedness and spiritual growth. He has also been
honoured with multiple awards like the President’s Award, the
Kala Mani Award and the United Nations Educational, Scientific
and Cultural Organisation (UNESCO) Awards.

SHRI PRABHITANGSU DaAs

Shri Prabhitangsu Das is a reputed puppeteerand Sangeet Natak
Academy Awardee from North East India. He is dedicatedly
promoting puppetry for the last 35 years. He has conducted
shows on a wide range of stories like ‘Rani Lakshmibai’,“Moments
with Mahatma” and is well known for his shows based on
the works of Rabindranath Tagore including Chandalika and
Visarjan. He has participated in different puppet festivals and
workshops across India and abroad.
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TRADITIONAL STORYTELLING

SMT. RiTUu VERMA

Smt. Ritu Verma is a renowned Pandavani singer,
known internationally for her dynamic Kapalik style
and improvisation. She has been performing ‘Pandvani’
since the age of six. She has been trained in this folk art
under the guidance of Gurus Sri Gulab Das Manikpuri
and Basant Ram Naik. Rituji never went to school
but knows all the 18 Granths of Mahabharat. She has
performed all over India and in many countries abroad.
In the year 2009, she received the Ustad Bismillah Khan
Yuva Puraskar for her contribution to Pandavani. She
has performed for dignitaries like the Presidents and the
Prime Ministers of India.

SHRI CHETAN GANGAVANE

Shri Gangavane is a renowned Chitrakathi artist which is
a form of performing art from western Maharashtra, using
hand-painted illustrations to narrate stories. The themes
of his stories include Gods, kings, queens, demons, nature;
often from the Ramayana and Mahabharata. He has
gained an experience of 22 years dedication to promoting
Chitrakathi and Thakararts across India.
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Open House with Jury

Kala Utsav 2024-25 witnessed the
introduction of a unique feature,
an informal Open House of the
Jury members with the students.
Many jury members took the time
in the evenings to interact with the
students, sharing valuable insights
on their art forms. On all three days
of Kala Utsav, there was an open
house was organized in the evening
from 6-7 PM where students, along
with their escorts, event organisers,
and senior NCERT officials, had
the opportunity to meet with the
jury in an informal setting. It
was a chance for everyone to ask
questions and learn more about the
art form associated with the jury.
The highlight of these sessions
was when the jury members

treated the audience to impromptu
performances that left everyone in
the Kala Mandapam mesmerised by
the beauty and richness of Indian
classical art and music.

On the first day of the event,
Dr. Dilip Dhodke, a renowned
classical vocal musician, captivated
the audience with Marathi bhajans
and ghazals, showcasing the
depth and emotion of traditional
music. Following this, Shri Mimicry
Srinivos shared his expertise on
the fascinating science and art of
ventriloquism, mimicking voices,
and creating sound illusions, leaving
the students in awe of his unique
skills. Day two brought even more
excitement as Smt. Alpana Vajpai,
an esteemed Kathak artist from
the Raigarh Gharana, introduced
students to the classical dance form,
performing an impromptu piece
on a thumri sung by Dr. Sharbari
Banerjee of NCERT.

The day also featured a
mesmerizing Manipuri dance
performance by Shrimati Latsana
Devi and Nata Pung player Shri
Mangalaymabam Sobhmani Singh,
whose traditional dance and Pung




Chholom performance delighted the
audience. On the third day, Shri
Peravalliu Jayabhaskar, an expert
Mridangam player, and Professor
V. Balaji, a Classical Vocalist,
mesmerised the crowd with their
performances.

The evening was further
enriched by Smt. Ritu Verma, a
renowned Pandwani artist, who
took the stage, followed by Shri
Prakash Joshi, a distinguished
Phad artist, who shared the rich
history and intricate details of
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Phad painting with the students.
The event was a remarkable blend
of art, performance, and learning,
offering students the invaluable
opportunity to engage with diverse
forms of Indian classical and
folk traditional dance and Pung
Chholom performance delighted
the audience. On the third day,
Shri Peravalliu Jayabhaskar, an
expert Mridangam player, and
Prof. V. Balaji, a Classical Vocalist,
mesmerized the crowd with their
performances.

A4
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Participants' Expressions

(44

Manipur: We would like to
convey our sincere thanks and
gratitude to the organisers
of the National Kala Utsav.
We really enjoyed our stay in
Bhopal .The program was very
well organised and the officials
were very cordial and support-
ive. Lodging was excellent and
the food was really tasty and
transportation arrangements
were superb.

Thank you all once again
Team Manipur
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Chandigarh: Reverend
Dignitaries of the National
Kala Utsav 2025. We, Escorts
of Team Chandigarh, want
to take a moment to express
our sincere gratitude for your
thoughtfulness, support and
warmth.  Your incredible
generosity and well planned
administration ~ has  truly
touched our hearts and has
made a deep impact. We are
so grateful for our comfortable
stay, and providing all of us
sumptuous meals and good
transportation.We appreciate
all that you have done for us.
Thank you once again from
the bottom of our heart.

Regards
Team Chandigarh.
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EMRS: EMRS team would
like to express our heartfelt
thanks and gratitude to the
organisers of the National Art
Festival. Our team EMRS got
the opportunity to attend the
National Art Festival for the
first time. We all enjoyed our
stay in Bhopal. The program
was organised very well and
the behavior of the officers
and colleagues involved in all
the arrangements was cordial.
The accommodation, food and
transport arrangements were
excellent. The EMRS team sin-
cerely thanks all of you.

29
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Telangana: We would like to
convey our sincere thanks and
gratitude to the organisers of
the National Kala Utsav. We
really enjoyed our stay in Bho-
pal. The program was very
well organised and the officials
were very cordial and support-
ive. Lodging was excellent and
the food was really tasty and
transportation arrangements
were superb

Thank you all once again

Team Telangana

29
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Jammu & Kashmir: My Name
is Shahzad Mughal and I was
part of J&K Team. I wish to ex-
press my heartfelt gratitude for
the phenomenal arrangements
made throughout the program
by National Art Festival team.
From the moment we arrived,
your team’s dedication, pro-
fessionalism, and attention to
detail were evident in every
aspect of the event.

The warm hospitality extend-
ed to all participants made
us feel truly welcomed. The
arrangements for transporta-
tion were seamless and effi-
cient, ensuring that everyone
reached their destinations
with ease. The accommoda-
tions were nothing short of
excellent, providing a perfect
balance of comfort and conve-
nience. And the food —truly a
highlight —was not only deli-
cious but also showcased an
incredible variety that catered
to all tastes and preferences.

21
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MEDIA SNIPPETS
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INION Minister for Tribal
ffairs Jual Oram said on
(Tuesday his ministry's tar-
ﬁl is to place Eklavya

odel Residential Schools
EMRS) among the leading
kchools in India

Oram said this while
naugurating the fifth edi-
ion of EMRS National
Cultural & Literary Fest
hnd Kala Utsav 2024 -
UDBHAV' ~ here on
[[uesday.

More than 1400 EMRS
Students from 22 states are

articipating in the cultural
Feshval which will continue
ill November 15.

To bring prosperity
mong tribals through edu-
fcation, the establishment of
100 EMRS was conceptu-
hlised during the tenure of
he then prime minister

tal Bihari Vajpayee, he
said

The government of
ndia is providing all facili-
ies, starting from educa-
ion to food, accommoda-
ion and daily need items
o the tribal students at
EMRS free of cost, Oram
said
However, there is a
Ineed to enhance the quality
of education in the insti-
utes, he said

Our target to see EMRS among

top schools i in Indla Jual Oram

tion of mchem and e( fort
of students are needed.” he

said.

The Union minister
said he wants to see EMRS
on a par with schools like
DAV and central schools.

He encouraged the stu-
dents to make EMRS the
top school in the country.

Along with this, he
called for the success of this
national festival with the
cooperation of all.

Oram asked the offi-
cials concerned to organise
a tour of the participating
students to different histor-
ical places in Puri and
Bhubaneswar.

Minister of State for
Tribal Affairs, Durgadas
Uikey advised students to
reflect the ideals of
Ekalavya in their lives, stat-
ing that the exchange of
ideas between each other
has increased by organis-
ing such events.

He said the folk art, cul-

~For_this_the dedica-__ture music and literature _ents and creativity

of lhelr re,\pedlve legmnﬂ
have been allowed to b
displayed here in different
stylesOdisha Minister fo
SC, ST Development,
Nityananda Gond sai
EMRS isa wonderful initia
tive towards mainstream-
ing tribal children.

He said that the unique
ideal residential school
started by the efforts of Atal
Bihari Vajpayee by priori
tizing the education of trib-
als is now a special oppor:
tunity in the education field
in every state of the coun
t

5
=

UDBHAV is an annual
celebration aimed at show
casing the diverse cultural
and literary talents of stu
dents from the EMRY
across India.

The participating stu
dents will compete in 47
diverse events, including
storytelling music, dance,
singing, debate, and elocu
tion, showcasing their tal
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KALA UTSAV: IMPORTANT
LINKS

1.

Kala Utsav Website Link:
https:/ /kalautsav.ncert.gov.
in/

Kala Utsav YouTube Channel:
https:/ /www.youtube.
com/channel/UCBRm1r_
FDSyiGrOH 1bgkLuQ

Kala Utsav Facebook Link:
https:/ /www.facebook.com/
KUncert/timeline/

Kala Utsav Twitter Link:
https://x.com/i/flow/
login?redirect_after_
login=%2FKala_Utsav
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