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1. Samriddhi - An Introduction

Samrida’hi is a national-level competition for teachers organised under the aegis
of' Kala Utsav. Its objective is to showcase art-integrated teaching methodologies
developed and implemented by teachers, based on the Secondary school curriculum
in different subjects (Grades 9 to 12). Kala Utsav was launched in 2015 by the
Department of School Education and Literacy, Ministry of Education, Government
of India, with the aim of nurturing and showcasing the artistic talents of Secondary-
level students and Samriddhi is a step taken towards fulfilling this objective. In
alignment with the recommendations of the National Education Policy (NEP) 2020
and the National Curriculum Framework for School Education (NCF-SE) 2023,
Samriddhi aims to recognise and encourage the efforts of those teachers who have
successfully integrated art-based learning in different subjects experiences into
curriculum delivery.

The Role of Art in the Development of an Individual

Art is the sum total of the experiences and influences of an individual and their
society, which can be understood through philosophical, cultural and historical
perspectives. An individual’s geographical environment, social context and cultural
understanding are reflected in their artistic expressions. This connection is not merely
coincidental but is a fundamental aspect of the evolution of human civilisation.
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In hilly regions, sculptures and architecture in stone and wood, such as the Kath-
Kuni woodwork of Himachal Pradesh, Likhai stone carvings of Uttarakhand, and the

distinctive **Khatamband’® (@amsic) and “* Pinjrakari’® (T4srueh) architectural style
of Kashmir have developed. In the plains, pottery and painting traditions flourish,
like Madhubani painting from Bihar, Phulkari from Punjab, and Chikankari from
Uttar Pradesh. Coastal areas are known for crafts using conch shells, seashells, and
fish motifs, as seen in the coastal parts of South India. In the desert regions, sand art
and metal crafts are prominent—such as Rajasthan’s colorful puppets, metalwork,
and desert paintings. In any area, the local climate, the available natural resources,
and geographical features not only influence the materials used in art but also deeply
shape its color combinations, themes, techniques, and stylistic characteristics. Thus,
each region develops a unique artistic identity that reflects its natural beauty, social
traditions, and cultural values. The main aim of Samriddhi is to integrate the above
examples with various subjects.

NEP 2020 and Art-integrated Education: A Transformative
Vision

Art is not just an expression of aesthetics, but a carrier of human emotions, social
values and cultural identity. The National Education Policy (NEP) 2020 embraces
this comprehensive view, acknowledging the essential role of arts in fostering
critical thinking, creativity and cultural awareness. The Policy encourages a holistic
and multidisciplinary approach to education, where visual arts, performing arts,
and other creative expressions are made integral to the curriculum and motivates
to understand the environment around them and use local resources. The goal is
not just to attain academic achievement but also to integrate the Indian Knowledge
System for the overall well-being of students, personal development, and the
cultivation of 21* century skills.

According to NEP 2020, “Art integration is a cross-curricular pedagogical
approach that uses various elements of arts and culture as the basis for learning
concepts across subjects.”

This approach is especially significant in the Indian context, where each
geographic region has rich and unique artistic traditions. It not only makes learning
joyful but also instills a sense of Indianness in students by incorporating Indian art
and culture into teaching.
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Comprehensive Vision of Art Integrated Pedagogy

Art Integrated Pedagogy is an innovative and constructivist teaching methodology
that emphasises learning through the arts and with the arts. It is a transformative
educational philosophy that breaks the confines of traditional teaching methods,
turning learning into a holistic and enjoyable experience.

In this approach, art is not just a supportive tool but a primary medium of learning
and a key to understanding complex concepts across subjects. It operates at three
crucial levels:

¢ Cognitive: Students comprehend abstract concepts more concretely through
art, resulting in better memory retention.

* Emotional: Artistic activities foster emotional intelligence and offer diverse
modes of expression.

e Social: Collaborative art activities promote teamwork, dialogue and cultural

understanding.

The practice of Art Integrated Pedagogy is more than just using art—it is a
comprehensive approach that cultivates deep appreciation, cultural pride, and
understanding of the arts among learners. Experiences in both visual arts (painting,
sculpture, clay modeling, paper crafts, mask making, heritage crafts, graphics,
animation, etc.) and performing arts (music, dance, theatre, puppetry, filmmaking,
cinematic arts, etc.) enhance not only conceptual understanding but also overall
personality development. The most important aspect of the art integrated pedagogical
approach is its ability to address the cognitive, socio-emotional, behavioral, and
psychomotor domains of student development simultaneously. Thus, art becomes a
primary resource for learning.

Features of Art-integrated Pedagogy

NEP 2020 defines pedagogy as an approach aimed at fostering critical thinking,
creativity, and holistic development among students. Key features of Art-integrated
pedagogy include:

1. Integration of Art — Effective blending of subject concepts with art forms.
Student Participation — Active involvement and hands-on learning.

Experiential Learning — Learning in real-life contexts.

Ea A

Development of Critical Understanding — Deep thinking and
analytical abilities.
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Key Responsibilities of Teachers

1. Cultural Mediator: They connect with local artists, artisans, and community
elders to incorporate traditional knowledge into modern curricula.

2. Geographic Sensitivity: Teachers must develop instructional strategies
based on geographic contexts. For example, the rhythms in Hindustani
Classical music can explain mathematical concepts. In this way, students can
understand mathematics while enjoying music.

3. Constructivist Approach: In Art Integrated Learning pedagogy, teachers
ensure the following constructive aspects:

Teaching is based on students’ prior knowledge and experiences.
Practical learning through arts is always engaging.

Peer learning is encouraged.

Emphasis is placed on self-assessment and peer evaluation.

4. Inclusive Education: As per NEP 2020, teachers must support pedagogies
that are inclusive and responsive to the diverse needs of learners.

Objectives of the Samriddhi Competition

By integrating creative expressions into core subjects, at the secondary level,
teacher art integration can be implemented effectively in the following ways:

The Samriddhi competition aims to honor teachers who

successfully integrate local geographical features and artistic traditions
with modern educational methods.

adopt student-centered, experiential, and inclusive teaching practices.
foster critical thinking, creativity, and collaboration through the arts.

contribute to the preservation and promotion of Indian traditional art
and culture.

integration of indigenous crafts/arts and toys and local resources in
pedagogy to transact curriculum (embedded in IKS).

engaging students joyfully and enhancement of critical thinking.
consider arts as process than the product.

Thus, the Samriddhi competition not only encourages teachers but also
plays a crucial role in realising the goals of NEP 2020 by strengthening the
interconnectedness of education and culture.
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Participation of students in different forms of Art Integrated activities.




2. Theme of Samriddhi 2025

The theme of Samriddhi 2025 is ‘Inclusive Education Through the Arts’, a
concept deeply embedded in the vision of National Education Policy 2020 which
places equity and inclusion at the heart of all educational decisions. It calls for
dismantling barriers that hinder participation and success for Socio-economically
Disadvantaged Groups (SEDGs) which include girls and women, SC/ST/OBC
and minority communities, learners with disabilities, students from remote and
underserved regions, and children from economically marginalised backgrounds
by integrating Art in the pedagogical processes. The policy emphasises sensitising
students through inclusive school culture, curriculum, and pedagogy which
incorporates human values like empathy, respect for diversity, non-violence, and
global citizenship. It also stresses the importance of art and creative expression
in unlocking students’ full potential such as cognitively, socially and emotionally.
(NEP 2020, 6.1)

Samriddhi aspires to empower educators to integrate art with inclusive
pedagogies, making learning environments more accessible, engaging, and
meaningful for every child, especially those at the margins. This aligns with NEP’s
vision to not only develop foundational literacy and numeracy but also cultivate
critical thinking, problem-solving, and emotional intelligence in every learner.
Inclusion is not a choice; it is a necessity. With its focus on inclusive education
through the Arts, Samriddhi commits to an educational future where no learner is
left behind. (NEP 2020, 6.20)
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3. General Guidelines for Participants of
Samriddhi

e Entries will be accepted in proportion to the total number of secondary
teachers of each all States/UTs/K.V.S./N.V.S/E.M.R.S. and advance
information of the approved number of entries will be sent to all Nodal
Officers. More than one team can participates from big states.

e A team can consist of maximum two teachers, the main entry will be by a
subject teacher, teaching in Secondary Grades (9-12) and another teacher
(optional) can be the regular Visual Art/ Music/ Dance/Theatre teacher from
same school.

e Teacher who have participated at the National level in Samriddhi 2024 will
not be eligible to participate in Samriddhi 2025.

e Particpants will have to submit a project proposal in advance, which will be
based on any of the subject areas of any stream offered in Grades 9 to 12
(Science, Humanities, Languages, Mathematics, etc.) finely amalgamated
with the aesthetics of artistic expression of any fine art forms.

e The project proposal will be based on their classroom practice, duly certified
by the Principal of the respective school.

e Any form of Art (Visual Art/Music/Dance/Theatre) can be integrated to
present the demonstration.

e Use of ICT will be allowed.

e The project proposal of the presentation should be a write-up of not more than
500 words (Font— Times New Roman, Font size— 12), highlighting the process
and the salient features of the respective presentation, supported by photographs
(JPG format)/ video (mp4 format) links, etc., of the classroom practice. The
maximum duration of the video should be 3—4 minutes.

e The medium of language of the project proposal and presentation should be
either Hindi or English.

e All Teaching Learning Materials (TLM) which will be used must be
mentioned in the plan/proposal. Level of students’ engagement should also
be clearly stated. The art form/props used must be age appropriate. For the
National level competition, every team should have minimum 3 (three) and
maximum 6 (six) props. Usage of props more than the defined limit may
lead to adverse scoring.

e Time duration allocated for the presentation is 20 minute and 5 minute will
be given for the interaction with jury. (Total- 25 minutes)

e The project proposal will be shared by the Nodal Officer after certifying the
entries and will be shared with the National Coordinator, Kala Utsav at least
15 days before the competitions.

e All important guidelines, circulars, forms will be uploaded on the official
website of Kala Utsav https://kalautsav.ncert.gov.in Kindly check the

website regularly.
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4. Eligibility for Participants of Samriddhi

e Teachers of Grades 9-12 of any government, government-aided and private
school affiliated to any State or Central Boards, can participate in Samriddhi—
2025.

e Schools of other central government organisations/local bodies, such
as Central Tibetan School Administration (CTSA), Demonstration
Multipurpose Schools (DMS). National Council of Educational Research
& Training (NCERT), Railways, Border Security Force (BSF), Central
Reserve Police Force (CRPF), Atomic Energy Commission, Army, Air
Force, Cantonment Boards, New Delhi Municipal Council (NDMC),
Kasturba Gandhi Balika Vidyalaya (KGBV), etc., located in the State/Union
Territory will participate at the district and state level competitions, along
with the other schools of the States/UTs.

e The Kendriya Vidyalaya Sangathan (KVS), Navodaya Vidyalaya Samiti
(NVS), Eklavya Model Residential Schools (EMRS) will hold competitions
amongst their own schools in respective organisations and their winning
teams will participate as three separate teams at the National level. Thus,
total teams participating in the National level will be 39 [28 States + 8 UTs
+ KVS+ NVS + EMRS].

e Participating teachers should have minimum two years of teaching
experience in their respective schools.

Note

e All the Nodal Officers have to ensure that all schools participate in the
District and State level competitions to enable selection of the competent
and creative teachers. Adequate representation of rural segments with a
special emphasis on participation of teachers from remote areas.

e All teams have to note that the prize money will be transferred directly into
the winners’ accounts and not given to the States/UTs/NVS/KVS/EMRS to
ensure its timely distribution.
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5. Evaluation Criteria - Competition of Art
Integrated Pedagogy

Content/ Relevance of Students’  Processes Presentation  Total
Theme(S) the Pedagogy Engagement Skill Marks
Appropriateness (rootedness to in Art
of the Plan in environment/ Experience
Regard with Arts culture/ local arts
and Crafts as a and crafts)
Pedagogy(15)

20 20 20 20 20 100

All the winners (1st, 2nd, and 3rd) will be awarded a cash prize*, a trophy, and a medal

in each category. The cash award for winning teams of group events will be distributed
equally among all the team members and in addition two special prizes (X 5,000/- cash
amount) will also be given. The cash awards are as under:

First Prize 3 25,000/-
Second Prize : < 20,000/-
Third Prize : T 15,000/-
Special Prize : T 5,000/-

e The prize money will be equally divided among the team members.

e The prize money for each position will be directly transferred into the
accounts of position holding teachers.

e All participants will be given certificate for National level competition
participation.

e In case of participation more than one team from any State/UT/K.V.S./
N.V.S./E.M.R.S. not more than two prizes will be given to that State/UT/
K.V.S/N.VS/EM.R.S.

* It would be pertinent to mention that the awarded cash prize would be digitally
transferred to the account of the winners.
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6. Details of Forms to be Submitted by the
Teachers

Form — A

Details Subject Teacher Art Teacher

Name (Capital Letters)

Passport size photo

Date of Birth

Residential address

Aadhar No.

Email No.

Mobile No.

Designation

Subjects and classes taught
Name of the school & address
UDISE Code of school

Date of joining

Number of years of experience in the current role

Category: (Gen./ OBC/SC/ST)

Physically Challenged (YES/NO)

Bank Details:

PAN No.
Name of Bank:

Account No.:

IFSC Code:

Photo of bank passbook or cancelled cheque
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Format of the Proposal for
Art Integrated Pedagogy Project Plan

Kindly attach the write-up of the proposal of the presentation process and
important features.

(Font— Times New Roman, Font size— 12, Word count— 500 words max.)

Details of the Activity
Form - B

Teacher participants of this competition should fill up the details of the activity in the
following format:

Details Subject Teacher Art Teacher

Subject

Area / Theme

Curricular goals

Mapping of Competencies

Learning Outcomes

Use of different components of
arts for the comprehension of
the concept

Processes and Strategies
(write -up in 500 words and
max 5 photographs with good
clarity to be attached)

Resources used

Assessment

Follow-up Activity

Reflection
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