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Kala Utsav is an initiative of the Ministry of Human Resource
Development (MHRD), to promote arts in education by nurturing and
showecasing the artistic talent of school students at the secondary stage in
the country. In the context of education of Arts (Music, Theatre, Dance,
Visual Arts and Crafts), the initiative is guided by the recommendations
of the National Focus Group Position Paper (No. 1.7) on Arts, Music,
Dance and Theatre for National Curriculum Framework 2005 (NCF- 2005),
and by the report of the Central Advisory Board on Education (CABE)
Sub-committee on Integration of Culture Education in the School
Curriculum. Rashtriya Madhyamik Shiksha Abhiyan (RMSA) recognises
the importance of aesthetics and artistic experiences for secondary-
level students, which play a major role in creating awareness of India’s
rich cultural heritage and its vibrant diversity.

Though India has a long tradition of art and artistic practices, a
uniform process of identifying artistic talents in school education
is yet to be developed. We also have a tradition of using arts in the
process of learning: the narrative tradition is one such example. These
traditions also show us the creative expansion from the individual to
the community, which contributes towards the overall development of
the society.
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Arts education may be perceived as a tool for development of aesthetic
sensibility among learners to enable them to respond to the beauty
in various forms, colours, sound and movement. Arts integration
in education helps to encourage creativity, develop problem-solving
ability, and improves the ability to handle mental imagery and better
expression.

Arts education helps the learner to view the increasingly violent and
divided society through an alternative prism of beauty and aesthetics
and hence, is crucial for the holistic development of the learners.
Integration of arts in education benefits learning in many ways. It serves
to overcome inhibitions and promote exploration, stimulate creativity,
broaden imagination, nurture values and play an important role in the
development of an individual. Unfortunately, arts education has been
neglected in schools, depriving our younger generations of all these
traits which otherwise can help them to become contributing citizens.
Also, our cultural values are deteriorating due to over-emphasis on
certain school subjects and disconnect from our cultural roots, thus,
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arts have taken a back seat. Kala Utsav is an initiative to bridge this gap
and establish a connect between society and schools. This platform will
encourage and showcase the artistic talent of students of secondary
level and bring arts to the centre stage.

As an effort to mainstream students with special needs (differently-
abled and from diverse socio-economic backgrounds) and celebrating
their abilities, Kala Utsav is envisaged as a fully integrated platform. It
would provide an opportunity and favourable environment to nurture
and showcase their talents and help in making learning more concrete,
creative and joyful.

Kala Utsav will be a pioneering celebration of art forms in the school
system and shall continue as an ongoing programme. The district/
state/national-level Kala Utsav is structured as an art festival which will
include performances and display of exhibits along with their online
art projects (e-project). The design of Kala Utsav will help students
explore, understand and
showcase  their living
traditions in art. Through
Kala Utsav, students will
get the opportunity to
understand and celebrate
cultural diversity at school,
district, state and national
levels. It will not only
spread awareness among
students, but also create

awareness  of  India’s
cultural heritage and its vibrant diversity amongst other stakeholders.
Further, this will help to promote networking of artists, artisans and
institutions with schools.

1.1 KALA UTSAV—THE LEGACY

Kala Utsav will enhance the life-skills of the participants and prepare
them as ambassadors of our culture. Children are the seeds of future
and therefore, our schools will become the laboratory of tomorrow’s
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India. Kala Utsav will help in identifying and
understanding our diverse tangible and intangible
cultural expressions.

This is not a onetime activity but the beginning
of a complete process of identifying, exploring,
understanding,  practising,  evolving  and
showcasing the artistic experience. Once part
of the process, the participants will not just
perform pieces from their living traditions only,
but will rather live that cultural experience while
documenting 'online project' as part of their
Kala Utsav entry.

The online project (e-project) involves research
on the selected topic and documentation of
its different aspects. These e-projects, once
uploaded on the Kala Utsav website, will emerge
as an empirical database on cultural mapping
of the country. The database can further help
us create a repository of artistic and cultural

resources, and the legacy continues.

The participation in the e-projects for Kala Utsav would involve
exploration of multiple resources for research and documentation.
This in turn would promote team work and collaboration rather than
relying on individual means or resources.

Sharing the stage collectively by boys, girls, students from disadvantaged
groups and students with special needs will be a precursor in breaking
many existing stereotypes.

Students with special needs will find an added opportunity to
express their hidden talents through this initiative. This will further
provide them an opportunity to share the limelight with their abled
counterparts and the hidden talents of these students will surface
from grassroots to the national level. Their participation would initiate
a multiplier effect and will serve as a source of inspiration for others
to follow later.



2.1 THEME
Living Traditions of Art
(I'ribal, Folk and Traditional Art Forms)

The theme of Kala Utsav is ‘Living :.!
traditions of tribal, folk and traditional .8

arts of different regions’. India is a
land of performing and visual arts,
some of which are gradually fading out
from the mainstream. Though these
art forms are in the category of our living traditions at present, but if
not given due attention, these might disappear in due course of time.

States may send their entries for Kala Utsav, focussing on the tribal,
folk and traditional art forms of their region.

Some examples of the Living Traditions in Arts are:

In Theatre

() Ramleela - 1t is a famous folk theatre form of Uttar Pradesh. It is
enacted during Dussehra in most parts of Northern and Central India.
The Ramleela of Ramnagar is famous all over the world.

(ii) Jatra - It is a popular folk-theatre form of West Bengal.

The origin of Jatra, intrinsically a musical theatre form, is traditionally
credited to the rise of Sti Chaitanya's Bhakti movement. The Jatra season
begins in the autumn, around September and ends before the monsoon
sets in. Performances of Jatras are common place after festivities and
religious functions, ceremonies in traditional households, and fairs,
throughout the region.

(iil) Swwang is another such example of theatre in Haryana.
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Note: On the similar lines as these examples, the school can select any of their
Living Art Traditions for Kala Utsav.
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2.2 AREAS OF ART

Music
Dance

Theatre

H b=

Visual Arts (Drawing, Painting,
Sculpture, Crafts)

There shall be only one entry for each art
form from each State/UT. Thus, each State/
UT shall have total of four entries.

2.3 AWARDS AT THE NATIONAL LEVEL
KALA UTSAV

First prize: ¥5,00,000/-
Second prize: ¥3,00,000/-
Thitrd prize: ¥2,00,000/-
The amount for each award will be divided into four art forms equally
i.e., theatre, dance, music, and visual art.

Note: Kala Utsay Award is a cash award, to be given to the school/ s and not to
individuals.
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2.4 ELIGIBILITY

Teams of students from Classes 9th, 10th, 11th and 12th of any
Government and Government-aided school.

2.5 LEVELS OF KALA UTSAV

States/UTs shall select the best teams for participating at the National
Level. The following is suggestive:

District — This is the first level of Kala Utsav, where all schools can
send their entries. (If appropriate and convenient, the State may opt to
have Kala Utsav at the block or tehsil level.)

State/UT — Selected teams from district level will patticipate at this
level.

National — This is the final and culminating level of Kala Utsav where
the best of the State/UT entries will showcase their talent.




2.6 TEAMS

All entries to Kala Utsav shall be
in teams. Here "team' means that
students with different talents
and abilities come together, assist
each other, appreciate each other,
and complement each other in
completion of the chosen task as
a whole. A team can be formed
selecting students from Classes 9%,
10%, 11™ and 12%, providing equal

GUIDELINES — KALA UTSAV

opportunity of participation to all the genders. Kala Utsav promotes

active participation of students with special needs, in inclusive settings.

Schools/authorities may ensure that students with special needs have

active participation in Kala Utsav and are not used merely as token.

The minimum and maximum number of students* recommended in

different teams™** are:

Visual Arts: 4- 6 students

Music: 6-10 students
Dance: 8-10 students
Theatre: 8-12 students

* including those students who are accompanists and working backstage.

** Every team will be allowed to have only one escort (teacher) who has been

Jacilitating the concerned e-project.

2.7 ONLINE ART PROJECT (E-PROJECT)

Online art project (e-project) is an important part of Kala Utsav entry
from States/UTs to the National Level. The e-project is all about
documenting/recording facts of the selected art form by the patticipating
students on one hand and recording of the process of their exploring,
rehearsing and presenting that art form in Kala Utsav, on the other. The
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students can complete their online projects with easy to use equipment,

such as cell phone, which they are already using for social media such as:
WhatsApp, Facebook, Twitter, Instagram, Hangouts, etc.

Online projects might include recording and documentation of

different aspects of the selected art form, such as:

@

(i)

(iii)

Its history

origin

communities involved
special occasions
costumes

its relation with the environment, etc.

Documenting the facts

(during their field visit to the community or from other

sources):

KD
£ X4

e

o

taking photographs

audios and videos of the community performing this art
form

taking from the internet, newspaper, magazines, archives,
libraries etc.

interviews with artists/artisans and the community involved

Documenting the process of practising living traditions
for Kala Utsav

taking selfies
photographs
audios/videos of the rehearsals

self-interviews and interviews of the teachers/facilitators
involved in the process

views of the team on how the particular living tradition can
be encouraged further, etc.
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(iv) Write-up: the holistic view of the particular living tradition by
the team in 500 words.

Proforma for submitting Kala Utsav entries is given as in Annexure — I.

NCERT has developed a separate website for Kala Utsav
(http:/ /www.ncert.nic.in. /kalautsav/) where best online projects from
States/UTs on the 'Living Traditions of arts for Kala Utsar-2015" shall be
available till next year, when we receive new online projects for the Kala
Utsav-2016. The online projects of 2015 shall be moved to the archive
of the same website for viewer's reference and the legacy continues.

Uploading the Online Project

Keeping the Kala Utsav dates in view, the States/UTs must upload
their best entries for National Level Kala Utsav between 15-31
October 2015 on YouTube.

State Nodal Officer should personally see the entries and verify it before
uploading them. Declaration form for the authentication is given in
Annexure — II.

2.8 ORGANISATION OF KALA UTSAV AT THE
NATIONAL LEVEL

National Level Kala Utsav is scheduled to be held from
8 — 12 December 2015 in New Delhi.

Glimpses of Utsav events :

1. National Level Kala Utsav Competition, which is the
culmination of this Utsav shall be held at National Bal Bhavan,
New Delhi, from 8 — 10 December 2015. The best teams
selected by the States/UTs for Kala Utsav only shall get the
opportunity to perform here.

Before the performance, one member of the performing team shall introduce her/
his team and each team shall get only 2 minutes for introducing their performance,
which is based on the online project.
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2.

Award function of Kala Utsav shall be held at Siti Fort
Auditorium, New Delhi, on 11th December 2015. The best
performing teams (First, Second and Third) in Music, Dance,
Theatre and Visual Arts at the National Level shall be awarded

by the Ministry of Human Resource Development, Govt. of
India.

Note: The boarding lodging arrangements for the teams (with their escorts) from
States/ UTs shall be made by the NCERT, New Delbi.

3.

Public celebration of our Living Art Traditions from different
regions shall be held at Central Park, Connaught Place (New
Delhi) on 12th December 2015, where teams from different
regions will showcase their artistic talent and cultural heritage
with the general public.

Please keep visiting the Kala Utsav web page (http://wwwncert.nic.in/
kalautsav/) for announcements and status updates.

2.9 JURY

7
°n

°,
0.0

For every area of arts, there will be a separate jury consisting of
three experts.

The Jury members will be drawn from educators/practitioners/
scholars of the respective art forms.

In every Jury (Theatre, Dance, Music and Visual Arts), it is
advisable to have one expert having experience of working with
Children With Special Needs (CWSN).

Members of the jury will remain same for all the days of the
event.

The Jury will view all online project entries in their respective
art forms, one day before the actual final competitions. The
evaluation of e-projects by the Jury shall be included in the
performance marks.



3.1 THEATRE

The duration of the performance will be 20—30 minutes (In
case of a traditional performance, which runs overnight, the
team may select one episode which can be completed in the
given time).

An additional 10 minutes will be given for stage and technical
setting and clearing of the stage.

Performance can be in any language or dialect.

Costumes, settings, props and properties will be arranged by the
teams themselves.

The soft copy of the script should be submitted with the online
project.
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Evaluation Sheet — Theatre

Living Traditions of Art (Tribal, Folk and Traditional Art Forms)

i Team | Name of the Play ! Online Art Project { Music | Stage | Costume ! Effective : Acting ! Total :
i Code ! ! (e-project] v and | setting/ : and | Inclusion | ! Marks |
; i i Proy i Sound : Design i Makeup i of CWSN | :
: : : i Effect | : : : : :
i i ; 30 P10+ 10 ¢ 10 ¢ 15 1 25 1 100 ¢

3.2 DANCE

< The duration of the performance will be 5—8 minutes.

< An additional 10 minutes will be given for technical setting/

removal, arrival and dispersal for the performance.

% Music can be either live or recorded.

< Costumes and make-up should be simple, authentic and thematic.

< Sets, costumes, musical instruments, etc. are to be arranged by

the teams
Evaluation Sheet — Dance
Living Traditions of Art (Tribal, Folk and Traditional Art Forms)

i Team | Name ! Online Art Project | Music | Costumes | Co-ordination | Authenticity/ ! Effective | Total ;
1 1
E Code E of the E (e-project) E Eand Make- E amongst E Choreography E inclusion E Marks E
' E Dance i E E up E the Team i i of CWSN E i
: i Entry i i i Members i ' f
] 1 b - o B o - o ———— 4
! ! : 30 [ R A T 15 ro15 ' 15 1100 !

3.3 MUSIC

< The duration of the performance will be 5-8 minutes.

¢ An additional 10 minutes will be given for technical setting/
removal, arrival and dispersal for the performance.

< Music recitals can be in any language or dialect.

DS

S Costumes, settings, props and properties should relate to the
presentation.
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B3

> Acoustic musical instruments should be played.

5

o

The textual summary and lyrics of the musical presentations
have to be either in Hindi or English and need to be submitted
with the online project.

R/
0.0

The students who play the instruments will be part of the team.

R/
0.0

Musical instruments, costumes, etc., to be arranged for by the
respective teams.

Evaluation Sheet — Music

Living Traditions of Art (Tribal, Folk and Traditional Art Forms)

__________________________________________________________________________________________________________

i Team | Nameof : Online Art : Sur i Taal i Composition : Costumes i Co-ordination | Effective i Total !
i Codei Music R and amongst inclusion Marks i
i Entry (e-project) Make-up the Team of CWSN i
i : : S : : Members ! : :
30 s 15 10 s VT TTi0 i s 100

__________________________________________________________________________________________________________

3.4 VISUAL ARTS

% The team entry on living traditions in arts could be in any of
the visual art forms: 2-dimensional (Drawing, Painting, etc.)
or 3-dimensional (sculpture, terracotta, relief work etc.) or a
combination of 2D and 3D forms.

% The team can have a maximum of 6 pieces of art work together,
where every piece of art is part of the team presentation.

% The textual summary of the art work has to be either in Hindi
or English and needs to be submitted with the online project.

% It is mandatory for the team to submit the video clips of the
process of working on the subject, which would be submitted
along with the online project.

% The team is responsible for its art work and its presentation
(framing etc).

% The teams are responsible for packaging, bringing and taking

back their art work.
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Evaluation Sheet — Visual Arts
Living Traditions of Art (Tribal, Folk and Traditional Art Forms)

i Team | Title of the | Online Art | Handling ; Fineness | Originality/ | Visual } Team ; Effective | Total |
i Code | Art i Project | ofthe | ofthe | Authenticity ; Impact ; Work | inclusion of | Marks |
1 1 1 1 1 1 1 1 1 1 1
1 1 1 1 : 1 H 1 1 1 1 1 1
: : ' (e-project) ! Material :Techmque: : : : CWSN : :
i i i i i i i i i i i
i i e P A R B A A B 4
: : '3 ' 10 ' 10 ' 15 ' 10 ! 10 ' 15 ! 100 !
Femmmdmmmmmmmm L === L e kit F===== F===== it L 4
: 1 1 1 1 1 1 1 1 1 :
] 1 1 1 1 1 1 1 1 1 1

4. Role of the State/ UT'

All the four entries from the State/UT shall be seen and approved
by the State/UT Secretary before they are forwarded for the national
level.
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Annexure — I

PROFORMA FOR SUBMITTING KALA UTSAV ENTRIES

(To be sent by the schools selected by the State/UT to participate at
National Level. Please use separate proforma for each selected entry.)

Section A

General Information

1. Name of the State/UT :

2. Name and Address of the School :

Contact No :

E-mail :

School ID (UDISE) :

3. Type of School: |:| Government |:| Government-aided
4. Name of the Art Form:
Music/ Dance/ Theatre/ Visual Arts

5. Details of the Participating Team:

_________________________________________________________________

i S. E Name of the E Class ERole in the Entirei Whether from E
iNo.: Student 1~ i____eproject i CWSN_
AR : : : :
o i : : :

_________________________________________________________________
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Designation and

S | i i

i i Name of the Teacher i  Subject He/She i  Rolein the e-project 1

p e ¢ i Teaches i i

P20 i i i

L
Section B

Detail of the Online Art Project (e-project)
7. Title of the e-project:

8.  Language:
|:| English
|:| Hindi
|:| Regional Language

Please specify :
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9.  Description/Background of the e-project (in 500 words). This
will be required for the website and for the printed document on
Kala Utsav — 2015.

This section should provide the basic information of the art form. It
should contain the historical background of the art form, the region it
is being practised in, whether it belongs to a community or not? How
is it practised? Is there any special occasion attached to it? Is it a living
tradition or a dying art form?

10.  Processes of the e-project (in 500 words). This will be required
for the website and for the printed document on Kala Utsav —
2015.

A brief description of the different stages of the e-project including the
idea, selection of the theme/content/form of the art, etc.
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Annexure — I1

DECLARATION

(By the State/UT Nodal Officer — Kala Utsav)

The !

" entry submitted/uploaded for the National Level 'Kala
Utsav', for Theatre/Dance/Music/Visual Art, stands first in
State/UT.

I have personally seen the presentation of this team and I certify that

it does not violate the Kala Utsav Guidelines.

Dated /10/2015

Place: Signature with seal

To
The Head
Department of Education in Arts and Aesthetics

National Council of Educational Research and Training
Sri Aurbindo Marg, New Delhi 110016
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