Government of India

Ministry of Human Resource Development v v v v v v

i
1

T oI

el & e

WCEEAT

NATIONAL COUNCIL OF EDUCATIONAL RESEARCH AND TRAINING



TP TITTTTT
VVVIVVVIVVYY

Kala Utsav 2017/
fesmtaeer . Guidelines




FeAT Icad A THTEA TIshTd Aol o STeaiid TS Arefies f3rem
AN i T THY UBd B, SHeht Sew Areafies TR & faenfoay
FHATCHe ST i TE=THT, I TS AT, SR AT ST T 5 heft
I ST AT & | TS TTearfiren f3rer SAfyerm 3 Hreaties waw o fommfefan
T Hieary 7R FHATcHe ST oh ST S 38eh g foren it =t
T T TG, TiEhfaieh fertrere 7 ffererem shr 31 2 38 1 i Hecaut
THET| el 18T (S, Teeh, o 3R qeIehatt U fRred) o dey o i
ST T, T T TS T3 ol ST 2005 hT HATETHT 6 ST 2
qRT T hedT hl T I b1l | @ 8, T oo T ot ot ot
SheTTcHeh T ol T shi sk forshfird ot shl STawaehaT 2 | gA1
7T et ok HTeH ¥ Eie-farar ot et gt e @ R, e d e
O -SR] U Trard ST SATefh o |TaTRIeh STedfh o waX
o foream ot gl €, foraent wumar Tt o farshre ot vt Rl

ST TT&TT ST Ueh TR AT o &9 8§ {1 ST HoheT & ST forafefe & diedsey
1 farshr R, T € 3T et o fafir=T w0 — @, e i i, 3 ufa
G AT ScTT oL, Tl b1 TITETT H TH-a, THTcHehaT, THEIT THTHH,
SHIAT-31Th o forehTer 37X Sgat 31fyeafh S QT ar e |




feafaEsT—aett Scaa

AT 8| IE IeEd T ko T H, afees 376 g 31 auft Aferan J
off YT o1 Tieniae foted SR 3uh! Sftaw faferedr o ufd Srreehar
AT 2 | wiforsT § I RRTeqsh, shefTehil ST deemal =l foremer™ & |rer

ST | eI YeT i |

1.1 el 3cAT — Ueh formaa

AT Icdrd, ST T o aTet farenfan o Saq-shieter o6t sigran o § Heg
FU S i H Wi o g0 o & § AR ERT| S & TR iy €,
%%Qﬁmmeﬂﬁaﬁmﬁwﬁwwélw R CAECIPI)
% HTEAH § BH SR A S ST AR e SSATRAl i qgaT e 3T
THgE § geart g |

Tl S shael Ush ST H & THTH &l ST o] T fafer Te 7, dfceeh I8
FHATCH SIS ! TG, WIS, STVITE i 3T TR ol Gl Tisha
T ST 2| Teh S 38 TR o1 el s o oite, foremeff sroet Ssfiama
T ST shT SR L o AT-HTY 36 T HATATS INASHISAT o ATeard
H IR Ao STV o i |

ST TSI H == o o SA-=wor 371 38k farfir= qeegstl st
TAGH A & | FHeAT S JeTaTSS UL TG oL & o T, T TR ST




feafaEsT—aett Scaa

TR o R (e AT Ud 36 S[S SAHS! o GIE o &Y H IHTT | I8
3TThe T THIL hell Ud HiGhiceh THTEMT o HIE H HerEh il 31 I8
forrar s =t |

THeAT ScHT T STATS THTSHT H 9T o hT 372 & 37k YohR oh HETHT
TGS 3T 37T TG | 3HE g il Ud ST T ohl sIgraT
forer |

el ScHd el TTEheaT
Teh AT §9 ST
FH T T 2, SEf
AT a3 fomy
HAEEHAT FHE I
Teg (=1 eqwaret
s fafim snfdes-

T 3cHd BT T | I

ST ST BT 9IS i T feT 2, 3ford 1t T STehet aTdrel
S&T ST, ST Ee Uel g ol SIfsham ot ST 311ereh 1, TeTereh Uef
SATTEER S | Iedieh & (Ner/asa/asd™) W el Scad U Fell-
TR ST 81T, TS hef13 Tl ol S8 HeIferd SATers TR ST o |rer
SR TR STTQT | STeteh, sTforeht, sfrd &g e foRIY strawerdn aret
SFedll G Teh §Te] He | i § Sgd-6f |rTioe: Sieat 2o |

T U8 ¥ ToRIY STl aTet shedi bl 37T foeft 8% Wirwratt ot fewam
T ST TG FHeATT A o ZH Sl oh W1 ST 3 ATl o6l HTEHT
TRt | 39 TTshaT T SehT Hifetsh ST efTaet TR ¥ fFehet o TdiT &R
eh g =it A feremmel§ e T o foTa ST =61 sisTig &id s+ |




FelT cad 2017 1 fowr 2, Ueh wRa 91 9 (fafs= &t o smfeamedt
Tl 3T TN Sheftell i Sfiawd femd)| i, 39 3R JeHeRy
AT 6T 9 8, T & o s ot Jedm § quum 8§ | Ty
TTH ¥ Sgd Hl HeATd, AT St T 6 2ft | €, i Afe g v
§ el forem T N o A 3 W & S | Tt A S 5
T e Al Teet TG TohIahaoT shi SIgTall o1 STR Yfd el o o H
STTReehdT 4eT ST B

AT IcHT 2017 o ASH o e st A s A A 182 -




O i A £ T
TR s —
e . e
L omeryey o Amee
T L 1 . <.
4 eEEmg L STRSFRER
15 ggenqt @RS
16 @Emgm o SEAM REeER
7. WemeM@ o Eee oo
FRE firemn

AT 3c6d o [T TS/ohe5, Mo JawT §fid, Te, TTeer 37 g9 ohell
AT, Tl TR TRFI TR Ferrstl 9T ST Hi-5d Hid 8¢ FHell 3cadl
T ot wferfiart 1ot Wbt 81 Tgiar S o et Seadl 2017 3 T, Jfa
T/ ST SR ST e St At B e S 3 fore T/
I TS SIS, TR ST T SherTedl Ot STt TffSar ot dehd
B T e =i forrerw weq (a9 3 Tae formem wfufa
([.faH.) T1 o foTu +ft A B 376 A G AT 21 fof TS & o)
o 31 TE/T 31T, o 2 g foram ST arert e feret oft wrfer (8 +
HETI) T T 7, 7€ 37 T=al & i 311 2, feh Joa &9 7 3 wawia
TR 2 3eTeT o fore, afe . fa 6 /4.1 v, e e o vesi wm w
A 7 s oft feremeff aftrerrg Tew & T S =i o wfaH A
for. +ft firetrg Tsa & Tl €T =ieu| Teal/shes; e Sewi shi fehelt
1 +ft uftfeara § 3@ St 1 see it srafa 7 & st qun sfofi
a1 off foreft affeufa & 5o Siet 1 sreer ot stmfa 7= < smorh

/

)
&
?)



Tk TS / 5 I 98 / h.fa @ /A fa
T forelt oft el o et T Uity wier gl
30 TR Tk Tsd/dheg INied T / h.fa.5./
{4, & ot = wfafbat & wehdt 2 |

2.3 9rEdr

LI, Gl TeTadT 9TH forermerr 31t i gt fomrmert & 9, 104,
1 15 3 124 et o forammelf st Ieaer 2017 T YW1 Tohd 8| T TS
T g, AT TS9T H T TehT forner™r Uef 3171 g TUah o ST (S8
2T/ S AT o6 SHIATH Hedlqid hed Aetd b, ..
T/ ST oY TR /3THT /TR i /b TS H/TH . E1.UH HF 3efe) o T
0 =T T ST TR U TsT Eq AT FeAT Sead I § Tsd/hs
IR YT & 11 foermera o @y wioenfiar san &.faE. i afaa
Y T 9T T AN 3T 3R = hell &9 § FG14d af 98
A (T . T4 Tt =i et farem Y it s 7. f. 9. o = et o)
TS ST Scdd bt Tt & 1T o o foTe WSt 36 JehR Tedia shett
3T H et 38 T (36 TS/, MU TSR ohT 3T 51 Torermery dra
TS Fared fereners |fufd i Ueh-Ush) T o |

2.4 THeAT 3cEd o TR
forfsre= Tt ot 218 et 1 = i o foIg, FAfetiad e &:
RreT-e® : I8 e I T AT &€ B, Stel 9t forne st




ST e Scad

gfafsat I gl (ST afe 3 aue at holl Scid &1 TS st
TR Teefier T W off L Fhd 2 1)

TI/F3, I a9 & : ffer-w = T+ 88 wfafeaf 38 @«
TIGRY 3T Hehel! & |

T T 2 T AT 36 T S =T BT, et Tt IR g, I
ST/ for . /Ao . o < g et stoet i a6 et it T
T X el Icqd T SRS fGuer 7T o 1| e waX <t gfcRnfirar
T AT o Tedeh & o T STeT-37enT ot tear g forem ararfeeq
AT o Trereh/shetrehy oINS 81| ST qU 1A o IR Hed  Heed
& e dedt & wew iy SAHeTsT aiEsHT it gfafsat s
IS TTCRITTTT (& & & U fod Taet @il dTfeh TS o 379hi i o
T (el ok 7R o WEHTCTd fohaT SIT 6k |

off s/ wfed ye/w fad Afaa o sme ® fF 3w
SRR & foTT ST Scde T et (http://www.kalautsav.in) 3@d Bl

e TSI/ ez, T YT § A a7l Al & fAC a1 34k |1 3=
(ST % for) i wfqenfiet 1 wherrt gear & SR W e
gfere CHT . A, T foeedt, g Suctsy st St |

25T

el 3ced ot ot afafsar gatt § gifh 21et g @ aread ® foh sTa-oterm
SIS ST Arraret o feremeff arfesh &9 W Teh-H1er ST, Teh-gol Al
T U, Th-GHL shl {TEHT Tl ST T EU HIH ohl G T H Toh-g0 5
T3 B0l et o fmtor 9ff, 108, 113 ST 125 st o =7 g fornfof
1 foretr ot foparm ST wrekat 7, forem gk ol (sien) st amfiert st aam=
TR BN AT S TRy SHATavehal aTel sieal sl @fsha Yrfiert s
quTaElt ®9 § Aeetfed A 8| forrey/sifeniet i g gt w5
BT, Tor fori etrarsrendr aret s=il shl Arfier) sharet fe@me & foag = &
el Scdd TfRTaT 5 shaet foramelf € gfavrft 2 wehd 81 freft i ae @

)

gl
)
&
?)




feafaEsT—aett Scaa

I SheATehR ohl YHfier areft ufafe e 7€ shi st

fafir i+ o gew i g+ s aE g —

FEa et ¢ 4 foameff

RG] . 8 foremeff

T ;8 feremeff

ATEIHRAT ;10 Toremeff

* G B TaeTofal &1 G 4, Gid i 9Tt Ua 7929 (Backstage)
a1t faeneff ot wfaer €1

** 5 3 I T 31879 G190 4 F1 ST7AL 8 | 78 99 1e7a g forgiq
Tarerfefart st 3ATeTTET Tiide 3R Yg9i+ dar 4 4 7eg 11 81 T2
TR W 97T & T8 & ASd/F5 I J39/%.19.9.4.13.9. & g1 & a1g
9%y 3R Hlewd Gl R8T SRETh % &9 H g1 36 YR b 41 75/
5 I J391/%.19.4 /7.19.9. @ w1 3187 | 37fereh e a1 7 gl
TS3/%5 WTfa Jaw1/.16.4./7.14.9. 3R Wigd Tfawrfien & sttt
faeneff/ad=amt &1 39 Yo T8l f#F1 ST q9r g Ffhal &t
IR €T 5 Ya¥1 %1 STHId 78] a1 S| FrRFH 1 STarY & 1o1g
¥t giasrfirrt =6t g v s T siaem et ot faremedf & wrar-foar
1 A1 S H H19 ST %1 HFAId 8] &1 S| Al AlaRes farenefl/
AT 3cGd SIS,/ [R1e7%h 1 firetd 8, al Graif-¢rq Tsd/3-5 ITed Jav1/
F.19.9./7.19.49. 37 % 1 37 Jla=ifiar @ F1e fora sy

2.6 WW“WW%%‘QWT@T
ST T ST (4) H A TREERRT T I 2
TH qERR : T 5,00,000/- R 1,25,000 /- T el o fo10)
Bt grewR : T 3,00,000/- 75,000 /- Tk HeAT o {o1Q)
T G : T 2,00,000/- € 50,000 /- T el <k fo1w)



feafaEsT—aett Scaa

dIe: el Icad TR TG BT, S foret sarfh foreiy bl 7 < 3t J0&hd UHE
foremerat shi ez smarm | =fe worw, Tt sterem o TR O | S
ST o & o THOTAT & af UHT Reafd T Tedieh oot ohl SUTIh SISt & St

2.7 STAATS THeAT URITSAT

AT AT URFISHT TS/ g
wnfed yevvkfadART T

AR TSI T qh el Scdd o
o TRl ST % | STTATE S i1 Sev e
ST I AT oh T H qLAT T TG/ G G
AT S | | S 6 AT ol {01 ST5HaT Rl ST, ARy T

ST AT ST T U AT © | foemeff, Sems uf@msrs |
foTT ATETT & SUeTstr A T fohe ST Wbl af7ed SueReon | ¢ : \ k\
T YT L b &, A — AIesed B ORI T ag g | | [ LAAR
2T ReE3Y, HEe, faet, sHemm, dreteey, e 0
F IR | AT TR ST % SFeia Taa e phd 1
T ARG / TeRGH il THT Ik ARG Ta3tt 3
i S H T ST GehelT &, S —

() sfaem
oo W
SR
o et
RIS
@ mw%wﬁwﬁmm e |
(ii) AT BT TAET AT
(ST B T © THeTd H ST 3121 G| ol ST Hd EHY)

Il T




feenfeer—shett 3caa

AHET R Al FeR1H o W Iqeh! STt S difear
§2IE, GHER U, R, AMCRENTR, e e §
Tt ST
% FHATHR/ TRICTHRI Tef ralf-urd He! § ATETehI T ST
(iii) T ST ok FoTg Tt St TRFTeh helT WA T TeieT
bt T
®IE T
TG ST STV hd 9 SAfear / fafean
STUT HTEATCoh T Ue kT 5 Tt fTetent/demieht o ATefTeshi
(FT S BT W)
= Sfie et s afasy § Ticared o & forg stot
T T gIERIT 3l
SATTATS Tisiae 1 it 6 e & %m0 3K § e @ fors
T 1 T BT =R
(iv) G — 500 IoaT H &t G <+ 17 Sfer=d TPy shT §HU fefaror et
Icad o UfafSat ST o o fore greg gitfyrs-1 & fear e

Qw‘]éaqm‘i J HeAT 39T h %‘I’Q Teh AT éamsz (http://www .kalautsav.in)
forapfira fora 2, STet fUget ot o SIS TNleed Tuais fohe M € iR foesmt
TRINT 9T & et S, 319 TSR TS o ohell Y ohl THSH o {070 T Hehdll &l

ATTATET UTETHAT el AUATES HIAT

TS3/F5 I Jewr/ah. a8 A e, Tda T & &l 3T di fems
=1 S | Td 8T 15/10/2017 | 31/10/2017 T, T3¢ T &9 (%) §
STt 31 -2 (YouTube) T =GT Wk 3 |

FHATS TRTSHT T HIATS Tl © Tee] AT AISet STHRT FHoIT A RTAET
T gfafS= sl S ol Tedt IR grr SHTvfiertor 1 yrew aRfere-I1 &
T 2l



T TR W gfanfiar & fofu, eft Scaa | el o Yo & § ot
T T 3T 31 HIYCEST o TR W BR - () HATTATST TRESHTISAT 37
(&) W= U g3 et S qRed sk fRre =t sreqfer/seeit ot Heaie|
eI © UEA, T3 I aTel & o1 his Ush e 379 ot 3 GeATerd
ST ST I 2, ST SHFATE Toige 0 TR 8N, 36eh fofe Il
T shi ke 2 Tiee o1 qw feam SR Fet stmies devf o foTe g
ffe o @rer fereqa feemfacw e s @ 2

3.1 TTECHHRAT

eI 2l SAfrehad fafr 20-30 e Bt (Ffe et g forelt Uer areaieen
ATeeh ST FATE FohaT T BT ST A Tt et &, dr U fearfr o < foret
T THT0T T TS L HehdT & ST &1 715 ST 5 EHTH 81 6eh)

oSS 3T 3H g2 o o 10 fie sAfafes feg smam |
venia fordll oft vrer & B wehar ® fored et T e afert oft
M & |

7
0.0
7
0.0




feemfrder—arer scaa
SARTYST, HeESSTT S SRl ohl ST T3 ac T 3hi Sy |
et (Fehee) Y |ive il SAHTST IREISHT o |rer € ST Y
ST |

a1 TREIRes 1 59 (3ATfETd, Tl TR ERITd)

TR U — TR

ek <hT 4TH

AT hell
i

gifidud | HeEse/
e ;o fesmgT

EHE

o

ity
HehaTq

o
STETIHAT
EINEEEIE)
Tt Tt

)

30

10

10

10

15

25

100

3.2 T

T o ToTU IFHa/SITEIaR Td/ E MU FaRTl o Ted &9 1 Fax
AT ST 2
I ST Aaf 5-8 fime S g |

TR Toh! HTST-HsoTT 31 3H 8¢ o fow 10 Tiee stfafes feu smam |
grfid ATSe 91 Ug U fiehie fomam &1 gendt 2
SARTYNT 7R Heh3TT |TEROT, TR S forserma g =ty |

e, SARTYIT, T ST ohl AT &3 3 ST 31 Sy |

e Jus — T

e 59 & Sa1 TRETRE 7 (ST, T 3R TERTTe)

g/
. 9.

Jea wfafs s am

TS hell
iESET

Ealic)

ERERIEI
HehaTq

T gt
o ot
s

SraTfoTeRaT
/
SHIfEITEY

o
SATITIHAT
EINEEE]
EaREic

THET

30

15

10

15

15

15

100




3.3

T Seaa
i
STt 1 FH 5-8 fire gl
T 1h! TTSTESSTT 3T 38 B2 37T Y& Y sHaEe & o fefT 10
fore srfafs fow smam |
Grftq-mmrr fereft oft oo & 21 EehdT & =R 9 e et i T 2N
ST, HerES ST S T, S @ e S = |
AT (THife) Tt aTer & S S =1 |
wifta i 1 fofiaa aw fet ar Siish # & 8 =fey ok a8
AT TS 3 |rer €t ST i)
TR soT ared foreeff et & & wewr g =R |
STERIA S ARTYNT ST 7 Yot & ohi &2 AT gl

Hedieh Tue — Hiftd
a7 arFaies Gifta (3TTfaard], i 371 TERTd)

| wiashiaEfy | AT T A A ENED forr FA
Hig/ e it G H | ITayTehdT | 3k
. 9. TfGESHT 3T aoEt | ol et
S | S gt
FETET
30 15 15 10 5 10 15 100
3.4 9T HATY

T it gfafy e areafes gw serm (aReafes e afgd) &
el ¥ ¥ et ush ° 8 wendl ® - fgemamdt (2D) (S, dfe,
aife) 7 Brarramt (3D) (Wi e, epler, et i afe) stoar
2D 3R 3D faremeat st aftsron

T G Shl Shael Ueh & ShelTehid TToh ht SITUHT, S/ o aer

1 o 21 | et SRR i I8 YHIET AT 8T o et il
ESERCUCNCRIRIRIRG




feafaEsT—aett Scaa

Al & o1 fdAfad ar &=t 3rear Us & AHATET el

TSI o 1 STHT ST SR 2 |

T o fotu fomr X o e & SR fore il wa iskar &t dfifean
TenifEm =T AT TS 3 |rer ST T 7 |

AR ST IFhT SEf (ST 31T o1 SeETRIC 3t 1 81 |
TG o W18 YT AT hl ATE o ST ! Iaearred off Tt
I T 2

TcUsh 1 T 370 T WEIRId i o rH ohl Fhid o STTET 8 x 8
612 T T Je TR S| IeTetor Taey-fgermamt (dfdr snfe)
T o ToTq et o T o1 €I 37K Fratram, gfdenatr 311e g afer
o sfi=r T T fe= e

eI TR U — T ShetTd (Arvaives forew e afga)
Sfia=q TRETRe: FHeTTT (ST, T TR TERTT)

g/

. 9.

9 AT IS
HTIH

ST HRAT | WA ET | deAlel | HiflRdy | qEATH® | & ooy
KESIEEl S eHAT | WO | g FE | AT
Bk
1 ITelt

)

30 10 10 15 10 10 15

100




e <ag| §

i | R . =S/ 3 \

S D ! ! ] A

\% v o ¥

2

i\ < £ iy

.\k N o

X T =V /|
4 P y y

iy 3 N i X

e & 5N v ) <

- % Z

4. TSA/chvg I TSI o AT,/

T=9/h5 I Tex1/. 1.8,/ faa. @ avft =r afafsar asda T 7 smfva iy s
H UEe e STRIRRT ST AT STl Il shi HEAT, ITU® 2.5 | Sfeaiitad Ameet
o ITH BT <A1 Teat o 17 Tk Tea/he3, oA Tovi/h . /Afa. &
AT 4 FTTRIT (2 THW 3 2 AR it arfer &t serth foreft «ft safafees st
6T SR e T LT SHR0T 7R ST ot et o hror & forelt ot T/ s wewy/
o A1 €. /A.108. & SARNE Ge=l Sl S TS ST [G3T ST gTeAieh, CWSN it
=61 gforerT o WA H, shalet Uk STtk el sht Sufeerta ot &t ferem fepa smom wsay
g I et/ 6./ few. o werm mieek i a8 gifa e ey, T 2t
T TSI TL ST TRt o foTe 991 T 2, 51 feenfHest st it & ITer hid 2|
Ffe At foremeli/Har gt & |1 8id &, a1 Trf-ed SRR g ar 3 afd
SR STk T ST ST USH/5 A Te¥T eI f-2rd Shell 37 § S|

Tl Ieqa ety w0 & Tar @ g6 o fRrereny/sres § a8 sty o s @ fE
TA W W S AT BT o 3feq SRTE 1 G ) T W T o e e
GEHSTER o foTT WraTfeerd gt o FRTefeh/SFtereh [ €T i Ul qei o
TSI ET0 FRIaTE! shi STt fSEe Tsa/sh3 Smtad Sawr/. o 8. A.f0.
o 37 HITT ST kel & T T ¥ o foTT hetT Scerd | W o ¥ afera off
ST HehelT 8| Shell 3c8el oh QI HHSReRrqul STaTeRor H ST 7 ferelt +ff ate
o THE A1 GEHTET i TS SISl e {ohaT S| 3Ff: Tl bl el T
TR T SR o foTg 99T ST, 37 T STt R AfetEr &
T AN T o o wIte STehry &1 ST =riew) Rverehi/srersni i ¢
FRISHT % G 70 gt oht adt ifrfafert w g vt =nfew) foreht oft oo
o TR H TMHS B aTe ST/t ohi e ST S fefrm S|




feafaEsT—aett Scaa

gitfeTe — 1
gferfsa o fore yrew
WRT &
1. TST/ %5 TG IS0 o 1 ;
2. Toemer™ &t am 3 var

HIT T ER

foremer™ 1€ . (UDISE):
3. SNISIER TS/ I U= :
4. To=ITer = YK

] = [ et v

] #fs (] af

[ et [ s¥mwed
5. hAThIAMN :

Gl / [cq / e / I hedl

| SRl g | (CWSN) AT ¢




feafaEsT—aett Scaa

P, Tege 61 A TR RN (STAE ST wiE °

o o O L AN
1.
20
..... O S S S
..... S0 S T S
CIukC)

ATAATET HeAT TRATAAT kT ferea s
8. AT WISige T 19
o, wmw: [ fesd

(] sish

[ 1 anfrrsm

AT TN T L ;
10.  SATEAT/ HAATE TRATSHT 361 I (500 1831 H) FHeAT IcqaI-2017
% JSTETEE T ST Ud BY dTc] S&dTaSl o (T4 T8 STHehRT STveh

2|
T T UL kel 3 JohTL T ISl SR &t ST 2] 36 39 sher ©9 A sl
B, T o & § TR 2, I Foreft wepera for & wvarfera @ storan e 2 39 form
T SIS AT S T ST 87 1 36 forelt fomy Seear ot +ft s fofa st
2 2 I8 Sfa=q e & AT THIT el 8 1|

11. AT afEieET di gfmar (500 el W) el 3cad-2017
& JIEEE W ST Td DU I &S o [T I8 SRR
ATETTF T |

S-USe o farfer=r =ron o1 weh wfere foraor foaw fomme, forsayamsfi/srett s &9
aife sfret




feafaEsT—aett Scaa
gitfyre — 11
HIYOTT-U=
(T5T/ F53TTIYd Jo31/%.13.9./7.19.9. & TieeT Iferahri* gry =1vom)

REIIE]

ST U T o hell Scdad |
ATee / T /I / G2 el sht TTaairar § SferwTiar o STaelts shi S
e TS/
ST T § T T ITH R & |

T AR T | 56 & ol TEId i <@ & ST THTIO shidl/ LT g foh
g7EI Shell Icdel o TR o1 quid: STuTer foram € |

feen /2017
T

HIET o G TEATER

Tar A,

TeTe

el U Hiedare farer farsmr

TS Riferer ST SR Tfrerr aiwg
sft afee amt, =% feeefi-110016

* T T FH53THd Jov & TsF GRIISHT 4397, IIR.TH.TE.T., FIgcd
37ferRT(l 51 Ghd & IR Heg 19 foerierd G134 Ue 74159 faernad afifd &
ST TieeT STferhr 81 aad 8




1600
1400
1200
1000
800
600
400
200

1529

2015

B STeT S aTel oTAl Y TET

= qey yfdemal
B cwsn gfermstr

2016

"R gfasmi

BT o Tl S T F@EAT

FHAT 30 - 2016 T Fo_ar o

e 3R Frepiem e
- TSI o SRR e

Tarey faenme wfufa- Jrigfes
FHie 31T

=3
BIATOT - TR G hedl

TS ST - 10791 T ISR ECEISIGE ] steAM SR fepEr Fio-sireE
ST o Sta 3 Hepla
gifta

FHAT IS - 2015 Y FFar o

feaH v freem frame

facett - @it 3T i fomg 3iR

— A SIS AT gl g | Bfao - wsi e ST SR R H g
T

(ST 8 ) 1t U

THE Ut (2 € Ue 3E

HISH)

e - ofig - ST & e AR TR A - IRA-BA | FAlesh

eI AIE ] I

=Tl 1 Sfied g 3TEH o Wik Tl

T TR hiaT

o




1. INTRODUCTION

Kala Utsav is an initiative of the Ministry of Human Resource
Development (MHRD) under Rashtriya Madhyamik Shiksha Abhiyan,
to promote arts in education by nurturing and showcasing the artistic
talent of school students at the secondary stage in the country. Rasbtriya
Madpyamik Shiksha Abbiyan (RMSA) recognises the importance of
aesthetics and artistic experiences for secondary-level students, which
play a major role in creating awareness of India’s rich cultural heritage
and its vibrant diversity. In the context of education of Arts (Music,
Theatre, Dance, Visual Arts and Crafts), the initiative is guided by the
recommendations of the National Curriculum Framework 2005 (NCF-
2005).

Though India has a long tradition of art and artistic practices, a
uniform process of identifying artistic talents in school education
is yet to be developed. We also have a tradition of using arts in the
process of learning: the narrative tradition is one such example. These
traditions also show us the creative expansion from the individual to
the community, which contributes towards the overall development of
the society.

Arts education may be perceived as a tool for development of aesthetic
sensibility among learners to enable them to respond to the beauty in
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various forms, colours, sound
and movement. Art integration
in education helps to encourage
creativity, develop problem-
solving ability, and improves
the ability to handle mental
imagery and better expression.

Kala Utsav was started in 2015
and is now being regularly
organized every year as a
celebration of art forms in the
school system. The district/
state/national-level Kala Utsav has been structured as an art festival to

include performances and display of exhibits along with their online
art projects. The design of Kala Utsav will help students explore,
understand and showcase their living traditions in art. Kala Utsav
gives students the opportunity to understand and celebrate cultural
diversity at school, district, state and national levels. It not only spreads
awareness among students, but also creates awareness of India’s
cultural heritage and its vibrant diversity amongst other stakeholders.
Further, this will help to promote networking of artists, artisans and
institutions with schools.

1.1 KALA UTSAV—THE LEGACY

Kala Utsav helps in enhancing the various skills of the participants
and prepare them as ambassadors of our culture. It helps the
secondary school students in identifying and understanding our
diverse tangible and intangible cultural expressions.

This is not a onetime activity but the beginning of a complete process
of identifying, exploring, understanding, practising, evolving and
showcasing the artistic experience. Once part of the process, the
participants do not just perform pieces from their living traditions
only, but will rather live that cultural experience while documenting
'online project' as part of their Kala Utsav entry.




GUIDELINES — KALA UTSAV

The online project involves research on the selected topic and
documentation of its different aspects by the students. These online
projects, once uploaded on the Kala Utsav website, emerge as an
empirical database on cultural mapping of the country. The database
can further help us create a repository of artistic and cultural
resources, and the legacy continues.

The participation in the online projects for Kala Utsav would involve
exploration of multiple resources for research and documentation.
This in turn would promote team work and collaboration rather than
relying on individual means or resources.

Asanefforttomainstream
students with  special
needs (differently-abled
and from diverse socio-
economic backgrounds)
and  celebrating  their
abilities, Kala  Utsav
is envisaged as a fully
integrated platform. It
provides an opportunity
and favourable
environment to nurtutre

and showcase their talents
of children with special needs and help in making learning more
concrete, creative and joyful. Sharing the stage collectively by boys,
girls, students from disadvantaged groups and students with special
needs will be a precursor in breaking many existing stereotypes.

Students with special needs will find an added opportunity to
express their hidden talents in Kala Utsav through this initiative and
provides them an opportunity to showcase their talent at national
level. Participation of CWSN initiates a multiplier effect and serves
as a source of inspiration for others to follow later.



2. GENERAL GUIDELINES FOR
KALA UTsAV

2.1 THEME

The theme of Kala Utsav 2017 is “Ek Bharat Shreshtha Bharat
(Living Tradition of Arts — Tribal, Folk and Traditional Art
Forms)”. India is a land of performing and visual arts, some of which
are gradually fading out from the mainstream. Though these art
forms are in the category of our living traditions at present, but if
not given due attention, these might disappear in due course of time.
The Government’s initiative towards pairing of states is to promote
national integration and create awareness of the paired state.

FOR THE PURPOSE OF KALA UTSAV 2017, THE PAIRING OF STATES IS
AS GIVEN BELOW:

 S.No. | Paired States

i1 { Tamil Nadu

i Himachal Pradesh

i Uttarakhand i Karnataka

ol |

>
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. Paired States

: Haryana : Telangana

Assam
7. : Chbhattisgarh
8. - Odisha :

: ]harkhand

i Madhya Pradesh Nagaland

{ Uttar Pradesh Arunachal Pradesh

: Chandigarh Dadar & Nagar Haveli

{ Puducherry { Daman & Diu

States/UTs/KVS/NVS may send their entries for Kala Utsav, focusing
on the tribal, folk and traditional art forms in Music, Dance, Theatre
and Visual Arts. However for Kala Utsav 2017, for the national level
competition, the paired States will be required to perform a dance
form of the paired State/UT. This is also applicable for both Kendriya
Vidyalaya Sangathan (KVS) and Navodaya Vidayalaya Samiti (NVS)
where they will have to ensure that the dance performed by the
KVS/NVS team at the National Level does not have any participant
(student+accompanist) who belongs to the States whose Dance form
they are performing. For example, if KVS/NVS is performing Bharat
Natyam then no participant/s in the team should belong to the State
of Tamil Nadu and the KVS/NVS should also not be located in Tamil
Nadu. States/UTs will not be allowed to change this pairing under any
circumstances.
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2.2 AREAS OF ART

% Music

% Dance

% Theatre

% Visual Arts

There shall be only one entry for each art
form from each State/UT and one each

from KVS/NVS. Thus, each State/UT and
KVS/NVS shall have total of four entries.

2.3 ELIGIBILITY

=7 7 " i i
Students of Classes 9th, 10th, 11th and
I////‘“ I I \\\\\\\\\\\ 12th of any Government, Government-
aided schools and Private Schools can participate in Kala Utsav
2017. However, Private Schools and schools of other Central Govt.
Organisations/Local Bodies (like CTSA /Demonstration Multipurpose
Schools (DMS) of NCERT/Railways Schools, BSF/CRPF/Army/
Airforce/Cantt. Boards/NDMC etc.) located in the State/Union
Territory will participate at the district and state level competitions etc.
along with the other schools of the State/UT. The KVS and NVS will
hold competitions amongst the KVS and NVS and the winning teams
will participate as 2 separate teams from KVS and NVS at National
Level. Thus, total teams participating at the National Level will be 38
[36-States/UTs+KVS+NVS].

2.4 LEVELS OF KALA UTSAV

The following is suggested for selecting best teams at different levels:

District — This is the first level of Kala Utsav, where all schools can
send their entries. (If appropriate and convenient, the State may opt to
have Kala Utsav at the block or tehsil level.)

State/UT — Selected teams from district level will participate at this
level.
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National — This is the final level of Kala Utsav where the best of the
entries from State/UTs/KVS/NVS will showcase their talent.

National Level Kala Utsav is tentatively to be held in December,
2017. Exact date and venure will be shared in due course. For the
national level competitions, for every area of arts, there will be a
sepatate jury consisting of experts who will be drawn from educators/
practitioners/scholars of the respective art forms. Members of the
jury will remain same for all the days of the event. The Jury will view
all online project entries of respective art forms, one day before the
actual final competitions at the National level. The evaluation of
online projects by the Jury shall be included in the final performance
marks. The States/UTs/KVS/NVS are advised to regularly visit the
Kala Utsav webpage (http://wwwkalautsav.in) for announcements
and status updates.

Note: The boarding/lodging arrangements for the participating teams
(with their escorts) as per permissible number of participants for
each art form from States/UTs shall be made by the NCERT, New

2.5 TEAMS

All entries of States/UTs/KVS/NVS for Kala Utsav 2017 shall be
in teams. Here "team" means that students with different talents and
abilities come together, assist each other, appreciate each other, and
complement each other in completion of the chosen task as a whole.
A team can be formed selecting students from Classes 9th, 10th, 11th
and 12th, alongwith providing equal opportunity of participation to
all the genders. Kala Utsav promotes active participation of Students
With Special Needs, in inclusive settings. Schools/authorities may
ensure that Students With Special Needs take active part in the art
form during the competition. In entries for Kala Utsav, only students
will present the art form under the supervision of the school. No
involvement of professional artists or performers will be accepted.
However, the teachers will be guiding/facilitating all related activities.
The maximum number of students* recommended in different
teams** are:
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Visual Arts : 4 students
Music : 8 students
Dance : 8 students
Theatre : 10 students

* including those students who are accompanists and working backstage.

** BEvery team will be allowed to have only one escort (teacher), who
has been facilitating in the concerned online project and in preparing
students for petrformance. Every State/UT team will have both male
and female teachers/escorts accompanying the team at national level
participation.

No extra personnel beyond the permissible limit from the state
will be provided boarding/lodging and such personnel will not be
permitted to enter the competition venue. IDs will be issued to all
the participants for the duration of the program. No parent will be
allowed to accompany their word for the National Level competition
of Kala Utsav. If extra officials/personnel accompany the teams, then
2 marks per additional official/personnel will be deducted from the
State/UT team score of the Art form concerned.

2.6 AWARDS AT THE NATIONAL LEVEL
KALA UTSAV

There are 3 awards in each discipline in Kala Utsav
First prize : ¥5,00,000/- X 1,25,000 for each art form)
Second prize : ¥ 3,00,000/- 75,000 for each art form)
Thitd prize : < 2,00,000/- (X 50,000 for each art form)

Note: Kala Utsav Award is a cash awatd, to be given to the school/team
and not to individuals. In case of tie for First/Second/Third prize
cach of the team will get the same amount as mentioned above.
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2.7 ONLINE ART PROJECT

Onlineartprojectisanimportant

part of Kala Utsav entry from
States/UTs/KVS/NVS to the

National Level. The online project

is all about documenting/recording

facts of the selected art form by the
participating students on one hand and
recording of the process of their exploring,
rehearsing and presenting that art form in Kala
Utsav, on the other. The students can complete
their online projects with easy to use equipment,
such as cell phone, which they are already using
for social media such as: whatsapp, facebook,
twitter, instagram, hangouts, etc.

Online projects should essentially consist
of recording and documentation of different "
aspects of the selected art form, students should / ‘
only include interviews of traditional artists

with whom they have interacted and learnt the L

art form. The documentation should include the )v

following:

(i) History
origin
communities involved

R/
0.0

R/
0.0

R/
0.0

special occasions

R/
0.0

costumes
its relation with the environment, etc.
(ii) Documenting the facts
(during their field visit to the community or from other sources):
% taking photographs
% audios and videos of the community performing this art

R/
0.0

form
% taking from the internet, newspapers, magazines, archives,

libraries etc.
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%  interviews with artists/
artisans and the community
involved.

& (iii) Documenting the process
of practising living traditions

for Kala Utsav

< taking selfies

< photographs

% audios/videos of the rehearsals

<> self-interviews and interviews of the teachers/facilitators
involved in the process (please avoid long coverage of
teachers and authorities)

% views of the team on how the particular living tradition can
be encouraged further, etc.

<> duration of the film/video on online projects should be
minimum 6 minutes and maximum 8 minutes.

(iv) Write-up: The holistic view of the particular living tradition by
the team in 500 words.

Proforma for submitting Kala Utsav entries is given as in Annexure —1I.

NCERT has developed a separate website for Kala Utsav (http://
www.kalautsav.in) where online projects of the previous years have
been uploaded and they can be referred while working on projects of
pairing states.

UPLOADING THE ONLINE PROJECT

Keeping the Kala Utsav dates in view, the States/UTs/KVS/NVS
must upload their best entries for National Level Kala Utsav between
15/10/2017 to 31/10/2017 on YouTube.

All Nodal Officers should personally see the entries and verify it
before uploading them. Declaration form for the authentication is
given in Annexure — II.




3. GUIDELINES FOR NATIONAL
LEVEL COMPETITIONS

During the national level competitions, the criteria for selection
in each art form will be followed on two aspects of Kala Utsav
entries — (a) Evaluation of online projects and (b) performance and
demonstration cum exhibition in visual arts and traditional crafts.
Before the performance, one member of the performing team shall
introduce her/his team and each team shall get only 2 minutes for
introducing their performance, which is based on the online project.
Here, the detailed guidelines along with evaluation sheet have been
provided as given below:

3.1 THEATRE

< The duration of the performance will be maximum of 20 —
30 minutes (In case of a traditional performance, which runs
overnight, the team may select one episode which can be
completed in the given time).

< An additional 10 minutes will be given for stage and technical

setting and clearing of the stage.
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Y

< Performance can be in any language or dialect.
% Costumes, settings, props and properties will be arranged by the
teams themselves.

< The soft copy of the script should be submitted with the online
project.

Evaluation Sheet — Theatre
(Living Trading of Arts — Tribal, Folk and Traditional Art Forms)

TEAM i NAME OF THE PLAY ONLINE ART Music STAGE : COSTUME @ EFFECTIVE : ACTING : TOTAL
CoDE PrOJECT AND SETTING/ AND INCLUSION MARKS
SOUND DEsicN § MAkeup i oF CWSN
(ONLINE PROJECT) EFFECT
30 10 10 10 15 25 100

3.2 DANCE

% It is essential for the
team to perform a
dance form of the
paired State/UT.

<  The duration of the
performance will be
5 — 8 minutes.

% An additional 10

minutes will be given

for technical setting/
removal, arrival and
dispersal for the performance.

®,
0.0

Music can be either live or recorded.
Costumes and make-up should be simple, authentic and thematic.

®,
0.0

®,
0.0

Sets, costumes, musical instruments, etc. are to be arranged by
the teams.
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Evaluation Sheet — Dance

(Living Trading of Arts — Tribal, Folk and Traditional Art Forms)

TEAM NAME OF THE ONLINEART Music COSTUME Co- AuTHENTICITY/ i EFFECTIVE | TOTAL
CoDE DANCE PrOJECT AND ORDINATION CHOREO- INCLUSION i MARKS
MaKEuP AMONGST GRAPHY oFCWSN
(ONLINE PROJECT) THETEAM
MEMBERS
30 15 10 15 15 15 100
3.3 MUSIC

5

A

5

A

5

A

5

A

5

A

5

%

5

A

5

A

The duration of the performance will be 5-8 minutes.

An additional 10 minutes will be given for technical setting/
removal, arrival and dispersal for the performance.

Music recitals can be in any language or dialect.

Costumes, settings, props and properties should relate to the
presentation.

Acoustic musical instruments should be played.

The textual summary and lyrics of the musical presentations
have to be either in Hindi or English and need to be submitted
with the online project.

The students who play the instruments will be part of the team.
Musical instruments, costumes, etc., to be arranged by the
respective teams.

Evaluation Sheet — Music

(Living Trading of Arts — Tribal, Folk and Traditional Art Forms)

TEAM NAME ONLINEART i SUR i TaAL i Compo- i COSTUMES : CO-ORDINATION i EFFECTIVE i TOTAL
CODE i OFTHE PrOJECT SITION i ANDMAKE- | AMONGSTTHE | INCLUSION | MARKS
IE/\NuTs;g (ONLINE up TEAM MEMBERS : OF CWSN

PROJECT)
30 15 15 10 5 10 15 100
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3.4 VISUAL ARTS

Y

% The entry by a team in visual arts (including traditional crafts)
has to be in any one of the following visual arts: 2-dimensional
(Drawing, Painting, etc.) or 3-dimensional (Sculpture, Terracotta,
Relief work etc.) or a combination of 2D and 3D forms.

% Bach team will be permitted one entry only comprising of a
single piece of art work, which will be a team work. Nodal
officer will ensure that no art work is used for display which has
not been prepared by the team of students.

% The textual summary of the art work has to be either in Hindi
or English and needs to be submitted with the online project.

% It is mandatory for the team to submit the video clips of the
process of working on the subject, which would be submitted
along with the online project.

% The team is responsible for presentation (framing etc.) of the
visual art.

% The teams are responsible for packaging, bringing and taking
back their art work.

% All the teams will be provided space of 8ft x 8ft for working

and display of their works. The space will be allotted according

to the nature of art form - i.e. for paintings (2D work) teams
will be allotted space next to the wall and for round sculptures,
installations etc. open space in the middle of the hall will be

provided.

Evaluation Sheet — Visual Arts (including traditional crafts)

(Living Trading of Arts — Tribal, Folk and Traditional Art Forms)

Team i TITLEOF ONLINE ART HANDLING FINENESS ORIGINALITY/ VISUAL TEAM EFFECTIVE i TOTAL
CODE | THEART ProjECT OF THE OF THE AUTHENTICITY IMPACT WORK { INCLUSION | MARKS
MATERIAL | TECHNIQUE oF CWSN

(ONLINE
PROJECT)

30 10 10 15 10 10 15 100




4. ROLE AND RESPONSIBILITIES
OF THE STATE/UT SECRETARY/
SPD/ COMMISSIONERS

All the four entries from the State/UT/KVS/NVS shall be approved
by the competent authority before they are forwarded to the national
level. The number of teams should be as per the norms mentioned in
2.5 above. Only 4 escorts (2 male & 2 female) will be allowed from
every State/UT/KVS/NVS to accompany students. No extra
personnel from the state will be provided lodging/boarding or allowed
entry to the competition venue. It will not be possible to entertain/
accommodate extra people from any State/UT/KVS/NVS due to
security reasons and paucity of space. However, in case of facilitation
of CWSN participant, only one extra personnel will be considered.
The competent authority of the State/UT/KVS/NVS must ensure
that teams are sent for the national level competitions strictly following
the guidelines. If extra officials/personnel accompany the teams, then
2 marks per additional officials/personnel will be deducted from the
State/UT team score of the art form concerned.

In order to maintain smooth functioning of the Kala Utsav, it is
requested that teachers/escorts accompanying the teams must ensure
proper discipline of students. The teachers/escorts of the respective
team will be held responsible for any misconduct by the State/UT
team and in such cases the organizers will be forced to take action
which may include deduction of marks from the overall evolution and
debarring the State/UT/KVS/NVS for one year for participating in
Kala Utsav. Teachers and students will ensure that there is no damage
to infrastructure of furniture etc. and that none of the participants



GUIDELINES — KALA UTSAV

indulge in any sort of misbehaviour or improper conduct. Before the
teams are sent for national level competitions, the States/UTs should
be brief the participants to co-operate with the local organizers and
authority. Teachers/Escorts must keep a strict vigil on their team’s
activity during the whole event. The students/teams found to be
indulging in any form of misconduct/misbehaviour during the event
shall be disqualified forthwith.
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Annexure — I

PROFORMA FOR SUBMITTING KALA UTSAV ENTRIES
(To be sent by the schools selected by the State/UT to participate at
National Level. Please use separate proforma for each selected entry.)

Section A
General Information

1.  Name of the State/UT/KVS/NVS:
2. Name and Address of the School:

ContactNo: E-mail:
School ID (UDISE):
Pairing state/ UT:

4, Type of School:
Government |:| Government-aided

[ ] kvs [ ] ~Nvs

|:| Private School |:| Other Central Govt. School
5. Name of the Art Form: Music/ Dance/ Theatre/ Visual Arts

6. Details of the Participating Team:

S. Name of the Class Role in Whether from
No. Student the online CWSN :
: : { project :
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7. Detail of the Teachers involved in the online project:
SNameoftheDes1gnat10nandRolelntheonhne ......
No. Teacher Subject he/she project

i reaches

Section B

Detail of the Online Art Project (online project)

8. Title of the online project:
9. Language: |:| English

Please specify the language:

10.  Description/Background of the online project (in 500 words).
This will be required for the website and for the printed
document on Kala Utsav — 2017.

This section should provide the basic information of the art form.
It should contain the historical background of the art form, the region
it is being practiced in, whether it belongs to a community or not?
How is it practiced? Is there any special occasion attached to it? Is it a
living tradition or a dying art form?

11. Processes of the online project (in 500 words). This will be
required for the website and for the printed document on
Kala Utsav — 2017.

A brief description of the different stages of the e-project
including the idea, selection of the theme/content/form of the art,
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Annexure — I1

DECLARATION
(By the State/UT /KVS/NVS Nodal Officer* — Kala Utsav)

The ' ' pating with State/
uT ' entry submitted/uploaded for
the National Level 'Kala Utsav', for Theatre/Dance/Music/Visual
Art, stands first in
State/UTT.

I have personally seen the presentation of this team and I certify that
it does not violate the Kala Utsav Guidelines.

Dated  / /2017
Place: Signature with seal

To.

The Head

Department of Education in Arts and Aesthetics
National Council of Educational Research and Training
Sri Aurbindo Marg, New Delhi 110016

* In case of state and UT, Nodal Officer will the SPD, RMSA. In case
of KVS and NVS Commissioner will the Nodal Officer.
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WINNING TEAMS OF KALA UTSAV - 2016

Ist

Andaman & Nicobar
Islands - Body
Ornaments of the Tribes

2nd

Navodaya Vidyalaya Samiti -
Traditional Bronze Craft

3rd

Haryana - Traditional Visual
Arts

West Bengal - Ranpaa
Dance

Himachal Pradesh-Laaldi
Dance

Andaman & Nicobar
Islands-Life and culture of
Jarawa Tribes

Goa - Shigmo Bihar-Kajari Jammu & Kashmir-Geetu

Dogri Lok Sangeet
Karnataka-Doddata-Folk | Kerala-Koodiyatam Tamil Nadu-Draupadi
Drama Disrobement

WINNING TEAMS OF KALA UTSAV - 2015

1st

Andaman & Nicobar
Islands - Hidden Art

of our Tribes (Jarawa &
Onge) Body & Accessory
Painting (Combination of
2D & 3D)

2nd

Delhi - Sanjhi & Prateek
Chinh and Haryana - Sanjhi
Art

3rd

Tamil Nadu - Horses In
Terracotta, Collage, Drawing
and Painting

Assam - BIHU —a
popular folk dance of
Assam

Dadar & Nagar Haveli -
Tarpa-Dhol Dance

Karnataka

Delhi - Punabi Folk Song-

Chattisgarh - Living Tradition

Assam and Maharashtra -

Challa of Chhattisgarh Folk Music Diha Naam — Devotional
music of Assam
Haryana - Swang Haryana | Assam - Theatre: Suna Suna | Maharashtra

Sabhashada
Kotha

porha  Shunar
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